THE 
AUDIO- 
VISUAL 
MAGAZINE 


We. DECEMBER 1953 "? 





Beseler VU-LYTE Representative 
demonstrates to Principal and 
Executives in classroom at 
Levittown Memorial High School, 
Union Free School District #5, N. Y. 
Schools find a constantly 

growing need for additional 
VU-LYTE Opaque Projectors. 
Lessons are learned quicker, 

easier, better with the VU-LYTE. 


FREE DEMONSTRATION 


Proves This Teaching Method More Effective! 


Opaque Projection with the VU-LYTE is 
one of the best methods known to 
communicate ideas, get facts across so they're 
remembered. Every day, Educators find 
more proof that this teaching tool is the 


most effective they have ever used! 


@ Pupil participation is heightened 
@ Classes take on a new interest 
© Subjects are easier for pupils 

to learn 


Information is retained longer 


Lessons are remembered with Lek 
CHARLES EJ COMPANY 
ha ‘eee 


greater accuracy The Projector 
e Di . ivel with the Built-In 
snumees te more Geaty Pointer ! 60 Badger Avenue, Newark 8, N. J. 


With the Beseler VU-LYTE, anything 


can be projected in its natural colors. Poort te ae a 


Charles Beseler Co., Dept. J-12 


Pictures, books, maps, solid objects, 60 Badger Avenue; Newark 8, N. J. 


diagrams, newspaper and magazine clippings, Gentlemen: 
homework papers... anything that the Please arrange for a Free Demonstration 


| 
| 
l 
Teacher thinks will help the students. | at my convenience. 
No preliminary preparation of material | 
Ss saaainaa. | Nome—_______Pesisien ____— 

| 

| 

| 

| 
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School __ 





If you are interested in quicker, better learning, mail the cou- 
School Address 





pon for a Free Demonstration. You'll be amazed at how the 


VU-LYTE gives expression to your full teaching potential. Of 
course, there is no obligation. 
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1] “Thread-easy” film path proves it 
: again! Guests at a recent trade show 
helped prove the RCA ‘400” easiest to 
thread. ..473 of them threaded this projector 


| Easiest Way To Show Films 


ACTUAL TIME TESTS PROVE the “thread- 
easy” RCA “400” projector is the world’s 
fastest threading projector. But they prove 
more than just speed. They prove you 
can’t beat the RCA “400” for downright 
easy operation. 


with these amazing results: Many actually 
threaded the machine in less than 7 second 
Some threaded it in less than 20 second 
Most threaded it in less than 30 second 


Motion Picture and Television Engineers 
standards, 
Prove it yourself 


Make your own test on the RCA “400” 
projector. Check it side-by-side with other 


16mm projectors. Prove to yor f that 

You can trust your RCA “400” it’s the easiest to thread, best it form- 
No need to cross your fingers when you ance. Quiet in operation. 

turn on your RCA “400”. You know Ask your local RCA Visual Products 


you'll have a picture. And you get aclear, dealer to give you a demonstration. Or mail 


steady picture—steadier than Society of the coupon for complete, descri; folder. 


FREE BOOKLET — MAIL COUPON NOW 





RADIO CORPORATION of AMERICA 


CAMDEN. N.S. 





EDUCATIONAL SERVICES, 





5 


cy 
aa 





December, 1° 








EDUCATIONAL SERVICES, Dept. 40X 
Radio Corp of America, 
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P send 


Out obligation, your 
free be RCA ‘400° Senior and 
lOn 1 Film Projectors.” 
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2. Easy to rewind. Rewind a 
minute 


show in 66 seconds. No 
need to shift belts, pulleys, or reels. Just 
insert film in upper reel, and flip rewind 
switch. It’s easy. It’s fast. 











Easy to set up. Unpack the RCA 

“400” projector, and set it up in 
less than 2 minutes. Actual tests show 
this machine can be unpacked and set 
up, with film threaded and picture on 
screen, In one minute, 42 seconds. 

























4. Easy to pack up. Afier a showing, 
pack up the RCA “400” projector 
in quick time. Slip reel arms and cord 
into place, close up the case, and carry 
it off, in less than three minutes. Cut 
wasted time. 


Easy to carry. Case hangs straight 

down at your side. Won't thump 
against your leg as you walk. Comfort- 
designed handle and rounded corners 
of case help make it extra-easy to carry 
the RCA “400” projector. 
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if you really 


value your films, EDUCATIONAL THE 


this folder will AUDIO- 
_, be of great VISUAL 
——| interest G C 7 is 'd be MAGAZINE 


to you! 





Our new folder, FOUNDED IN 1922 BY NELSON L. GREENE 
“Peerless Pointers,” 
tells you tersely and 
factually abou 


7) A, 








tat eee p CONTENTS FOR DECEMBER, 1953 
and how Peerless 
Treatment guards 


against such damage EDITORIAL 


at a cost measured Including the Printed Word 
in. pennies. 


Write for your copy now 


ARTICLES 


E E R L E ~ S Children Are Creative Frank Bach and A. H. Howard, Jr 


Tell | R lum 
FILM PROCESSING CORPORATION oF ft to the Tage eving “ener 
165 WEST 46rh STREET, NEW YORK 36, NEW YORK Sight and Sound in the World of Books Raynard C. Swank 
959 SEWARD STREET, HOLLYWOOD 38, CALIF. 
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r Down in Mexico they mine 


almost half of the world’s silver.” 


Add drama to geography 


with a REVERE Tape Recorder! 


Think of the drama and interest tape recordings 
add to geography lessons—or any classwork. Cos- 
tume students in improvised native dress of lands 
under study. Plan playlets, quiz shows, any number 
of simple undertakings. Teaching with a Revere 
becomes fact-filled fun. Interest is ignited. Lessons 
learned! Even uncooperative and timid pupils grow 
enthusiastic! Make more use of your school’s tape 
recorder. Too, visit your nearby Revere dealer and 


see for yourself how easy it is to use the new Revere. 


REVERE CAMERA COMPANY ¢ CHICAGO 16, ILLINOIS 


ima Costa Rican 


Coffee Bean" 


ty a " 
This is Panama 


And here | hove a 


Panamanian who works in 
the lumber mills.” 

“Man in the street” 
interviews go over big 
Pupils retain what they see 
and hear! Recordings can 
be made in private and 
played later or made in 
front of the class. 


So simple to use 


A child can operate a Revere. In fact, 
according to a national survey, even 
4th graders often do class 
recording themselves. Yes, it’s easy 
as playing a radio. 

J 


Revere 


TAPE RECORDERS 


Model T-700—Famous Balanced-Tone fidelity. Automatic keyboard operation. 
‘Index counter permits instant location of any part of reel. Full two- 
hour recording on each 7-inch reel of erasable, reusable tape $225.00 


Model TR-800—Same as above with built-in radio, $277.50 


T-100—Standard, T-500—Deluxe, 2-hour play, TR-200—1-hour play, 
l-hour ploy, $169.50 built-in radio, $179.50 built-in radio, $224.50 
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Have pupils dress 
and act as coffee 
bean, sugar cane, or 
other native crop. 
They recite stories 
into a Revere 
recorder for 
entertaining and 
instructive discussion. 
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“/wo great NEW 


PROJECTORS 


by 


\merican Optical 





NEw “Educator 500° 
For 2 x 2 Slides and Filmstrip 


Few 750 watt projectors match the bril- 
liant picture quality of this superb 500 wate 
instrument—and none offer so many ex- 
ceptional features. The Educator 500 pro- 
jects 2 x 2 slides and single or double 
frame filmstrip—instantly switching from 
one to the other. 

New Patented Fiinstrip Unit guarantees 
safety to film. Pressure plates open before 
film is advanced; close after Frame is in po- 
sition. No more scratched or damaged film. 


Patented Autofocus Changer feeds slides 
on one side, ejects them automatically from 
the other. All slides are automatically fo- 
cused without readjusting. 


Front rotates 360° 
to assure easy center- 
ing and upright 
frames. Choice o 
Americote 3", 5”, 
or 7” lenses. Safe, 


MAIL 


AC motor. 


All optical elements 
guaranteed against 
heat breakage. Amer- 
ican Optical makes 
the most complete 
line of still projectors. 


Organization 


Address 
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ment Ben, | 


Piveccineas Optical 


fan cooling — quiet & PROJECTORS 


CHELSEA 80, MASS 


LARGE APERTURE 
“Opague 1000" 


Now . . . AO high standards of per- 
formance from an opaque projector with 
10” x 10” aperture! Years of research by 
AO Optical Scientists make possible the 
finest projector to reproduce complete pages 
and also provide: 


¢ Bright, clear images in semi-darkened 
rooms 

* Even illumination over entire screen 

* Crisp, true color reproduction 


The New AO Opaque 1000 brilliantly 
projects entire printed or written area of 
books, letters, work sheets—as well as in- 
numerable opaque specimens. Blower keeps 
copy safely cool without a trace of “flutter’’. 
New “self-locking” platen simplifies inser- 
tion of material. Rack and pinion permits 
needle-sharp focusing. Spring loaded elevat- 
ing legs are amazingly easy to adjust. Ac- 
cessories include new “AO-LITE” Spot of 
Light Optical Pointer and roll feed attach- 
ment for continuous, effortless insertion of 
material. By far, the world’s finest opaque 
projector. 


TODAY FOR FREE LITERATURE 


Please send me information on... 
(0 Slide & Filmstrip Projectors 
[) Opaque Projectors 
(J Lantern Slide Projectors (3% x 4) 
( 35mm Slide Projectors (2 x 2) 


On the SCREEN 


Nutcracker Cover 

Little Marie and her nutcracker on 
this month’s cover are from a film- 
strip version of the Christmas story 
immortalized in Tschaikovsky’s “Nut- 
cracker Suite.” You may remember 
that the nutcracker later turns into a 
prince (no nutcrackers like that on 
the American market!). And you may 
recall that it’s Marie’s visit to the 
Land of the Sugarplum Fairy that 
provides the occasion for the delight- 
ful dances in the suite. 

The Nutcracker is one in a series of 
filmstrips (produced by The Jam 
Handy Organization of Detroit) in 
which stories behind some of our 
best-loved classical music are put into 
pictures to increase children’s under- 
standing and appreciation of the music 
itself. 


January, 1954 


When you see that date on your next 
issue, you'll be looking at the neu 
EDUCATIONAL ScREEN. From front to 
back we'll look new and different: new 
cover, new page format, new type 
faces all wrapped up in a new mail 
ing envelope that will bring you a good 
magazine in good condition every 
month Some of the changes you 
readers have suggested 





yourselves 


Passing of a Pioneer 

And now as we pause on the brink 
of another new year, it seems a fit- 
ting time to give more than a passing 
thought to the passing of another 
audio-visual pioneer: Amelia Meissner 
Her death last summer went largely 
unheralded. That’s often the fate, it 
seems, of the pioneer. Her reward, 
however, lies beyond the words of 
men and magazines. It lies in the 
deeds we do to carry on what she 
began 

Half a century has passed since 
Amelia Meissner along with F. Louis 
Soldan and Carl G. Rathmann set up 
the first school audio-visual cen- 
ter in this country: in 1904 in St 
Louis. Miss Meissner’s death marked 
the end of an audio-visual era she 
herself helped launch, She saw that 
first pioneering St. Louis Educational 
Museum, housed in one room and a 
school corridor, grow into the mod- 
ern institution we call the St. Louis 
Division of Audio-Visual Education 

with its extensive audio-visual loan 
services, FM radio station, curriculum 
laboratory, professional library, and 
other facilities few if any educators 
dreamed of back at the turn of the 
century 

An even greater measure of audio- 
visual next half 
century is the best tribute we can pay 
Miss Meissner, the monument we 
know she would most appreciate 

How about it, 


progress in the 


pioneers of today? 
JNS 
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picture-power Yaa 
witha pedigree! & 


In projection, Picture Power with a 
Pedigree means a brilliant screen image, 
no matter how difficult the 
circumstances ... it means sound 
reproduction with “full” presence, no 
matter how bad the acoustics .. . it 
means impact on the eyes and ears 
of your audience . . . the result of 
twenty-five years of precision 
craftsmanship in the creation and 
production of products for the 
discriminating audio-visual user. 


“ \ 
/ 


Y, 
¥ 


For \ 
y 


The Finest / 


AMPRO SUpCecr STYLIST 


S$ E N D this coupon 


to arrange for a screen- 

ing of the new Ampro 

demonstration film, 
“Famous For The Finest.” 





~~ 


AMPRO CORPORATION ES-12-53 tee 
2835 N. Western Ave., Chicago 18, Illinois Professional quality at low cost For auditorium use 


AMPRO Stylist DeLuxe AMPRO Premier-40 


Gentlemen: 
[ | Send detailed specifications of the Super Stylist Complete portability, Brilliant screen 
fa sy set-up, 


Have my Ampro Audio-Visual Dealer call to , vite 
arrange a no-obligation screening of "Famous For simp opera on 
The Finest”’ case cove r 

tains B-inch 


speaker. 


illumination, true 
fidelity, full-range 
theatre reproduction. 
12-inch speaker. 


December, 





AS PERSONAL AS POSSIBLE 





DAVI 


NEWS 


News from and about the Department of Audio-Visual Instruction, National Education Assn. 


More About ‘54 Convention 
e Rensis Likert, internationally 
known social scientist, will be the 
keynote speaker for the DAVI conven- 
tion March 2-5 in Chicago with an 
address on “A Communications Phi- 
losophy for Education.” Dr. Likert, 
who is chairman of the Department 
of Social Research of the University 
of Michigan, is a leading exponent of 
action research in education Don't 
fail to hear him discuss techniques 
whereby ideas can be anslated into 
action through effective communica- 
tion 





PLAN NOW TO BE THERE 
1954 DAVI CONVENTION 
March 2-5 


Hotel Morrison 
Chicago, IIlinois 





@ “Cracker-Barrel” meetings on prac 
tical problems in audio-visual instruc 
tion and a series of demonstrations of 
new utilization and production ideas 
will be valuable features of the pro 
gram, Many good ideas for this part 
of the program have already been 
received. If yon have seen or heard 
of an especially fine demonstration 
on the use or production of audio 
visual materials, however, it is still 
not too late to rush us word so that 
it can be considered for possible in- 
clusion in the program. And don't 
be modest if you have developed an 
effective demonstration yourself, iet 
us know about that too. 


e “The Yearbook Story” presented 
by the Yearbook staff under the chair- 
manship of Charley Schuller will tell 
of the development of the first DAVI 
yearbook, “Administering the A-V 
Program,” which will be off the press 
at just about the time of our March 
Convention. 


@ For the first time, military audio- 
visual specialists will meet together 
as a group to discuss matters of spe- 
cial interest to them. In addition they 
will participate in numerous othe 
parts of the total convention program 


@ Visitations of audio-visual facilities 
in the Chicago area, major sessions on 
such matters as state audio-visual or- 
ganizations, research, successful prac- 
tices in teacher education, trends in 
production and use of instructional 
materials, preparation of instructional 
materials specialists, applications of 
findings on “readability” to audio- 
visual communication, the interna- 
tional role of audio-visual instruction 
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by J. J. McPHERSON 


Executive Secretary, DAVI 


O01! 16th St., NW, Washington 6, D.C 


n fundamental education around the 
world will be other feature sessions 
that you will not want to miss at 
Chicago 

Arrangements for the convention 
sleted with the assist 
committee 


ire Helng ce 
ane f the 
James P, Fitzwater, Director of Vis 
a! Education, Chicago City Schools, 
Chairman; Syd Alkire, Director 
\udio-Visual Education, Illinois State 
Department of Education; James 
Bambrich, Director, Audio-Visual In 
struction, Peoria Public Schools; 
Elizabeth L. Bloss, Director, Audio 
Visual Education, Aurora East Side 
Schools; Thomas Boardman, Audio 
Visual Director, Henney School, Free 
port; Tom Green, Director, Audio 
Visual Instruction, North Chicago 
Public Schools; Donald Av Ineli, Di 
rector, Audio-Visual Aids Service 
Southern Illinois University: Louise 
M. Jones, Forest Road School, La 
Grange Park; Eleanor E, King, Oak 
Park Elementary Schools, Oak Park; 
BK. E. Mikula, Director, Visual Educa- 
tion, Sterling Norton High School, 
Blanche Quigley, Director 
\udio-Visual Instruction, Quincy Pub 
lic Schools; June Sark, Managing 
Editor, Epucarionan Screen: Donald 
W. Smith, Supervisor, Audio-Visual 
Instruction University of I[llinois, 
Champaign 


following 


Cicero: 


@ Remember the excellent exhibit of 
school - produced materials, catalogs 
and publications at our convention in 
Boston in 1952? A similar exhibit is 
being planned for our Chicago meet- 
ing. If your school, school system, or 
college or university has produced 
materials or developed ideas that you 
think will be of interest to others at 
the convention, we invite you to send 
these materials to the DAVI national 
headquarters (address at top of page) 
If they happen to be bulky, send us a 
one- or two-paragraph description of 
them, so we can determine whether 
or not they can be included in the 
Chicago exhibit 


e Note to Our Business Friends: In 
vitations to exhibit at the DAVI Cun 
vention in Chicago, March 2-5, will be 
in the mail by the time you read this. 
If you haven't received yours and are 
interested in exhibiting, let us know 
immediately, 


And Remember Too! 
e DAVI is sponsoring a meeting with 
Association for Supervision and 
Curriculum Development at their 
convention in Los Angeles, March 
8-12. Margaret Divizia and Helen 
Rachford, of Los Angeles, are serv- 
ing as co-chairmen of the DAVI Com- 
mittee which is planning for DAVI 
participation on the program 


@ DAVI will co-sponsor a number of 
clinic and discussion group meetings 
at the Atlantic City Conference of 
AASA, February 13-18, 1954. Clinic 
groups that DAVI will co-sponsor are 
“School Buildings” and “Ways in 
Which the Superintendent Can Im 
prove Instruction.” Discussion groups 
are: “Important Changes in Elemen 
tary Curriculum,” “The Role of Tele- 
vision in the Educational Program,” 
“The Superintendent as the Leader 
of the Instructional Program,” “Im 
portant Changes in the Secondary 
Curriculum,” “Providing Special Edu 
cational Services to Small Communi 
ties Through the County Superin- 
tendent’s Office,” and “Blazing New 
Trails in Educational Telecasting.” 

In addition, DAVI will sponsor a 
special exhibit on “Planning Schools 
for the Use of Audio-Visual Instruc 
tion” in connection with the architec- 
tural exhibit which is a special fea- 
ture each year in the basement of 
the Convention Hall. 


More People and Places 

e R. B. Marston, director of the NEA 
Division of Membership, is shown as 
he shakes hands with N.E.A.’s newest 


life member at the moment this pic- 
ture was snapped none other than 
our own Paul Witt, President of DAVI 
Paul said to Dr. Marston, and we 
quote, “I've been an N.E.A. member 
most of my life so I am glad to make 
it official!” 


@ A Ford Foundation fellowship has 
brought Jerrold Kemp, past president 
of the Dade County, Florida Audio- 
Visual Association, to Indiana Uni- 
versity’s Audio-Visual Center to study 
methods of film production 
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Sudden! fmbers, letters, words or ph es t on the 
screen’ — sometimes for only 1/150 of a second, or as long 
a8 1% seconds. During their Timex training, these boys at the 
Washington Square Reading Center learn one of the most basic 
of all educational skills: HOW TO SEE... how to see rapidly .. 
accurately .. . how to retain more of what they see. Next, the boys 
apply their new seeing ability in reading a story with the 
meontrolied Reader (left instrument). They read along with a 
slot which uncovers lines of print from left to right. 
just enough time to read, but no chance to go back and 
sult: a more efficient reading attack . . . speedier read- 
proved comprehension ... growth in vocabulary . 

entration and attention ...a more positive attitude 
g and studying. Results during the past year at the 
e Reading Center, the largest educational 
teri the Country, Wave proved FURS eWetlivences 
of the Timex and Controlled Reader. Earl A. Taylor, Director of 
the Center, says, “I feel that these two instruments make a real 
nna contribution to the area of reading and to education in general.” 


For ciecmation write: EDUCATIONAL DEVELOPMENTAL LABORATORIES, 33 Sunset Lane, Levittown, N. Y. 





NEWS 


CONTINUED 





@ It's all right for Amo DeBernardis 
to look a little serious in this photo 


You see, he has just been made as- 
sistant superintendent of Portland 
City Schools, and according to him, 
“My main responsibilities are new 
buildings, budget, equipment and sup- 
plies, adult and vocational education, 
publicity, and a few other minor items 
thrown in.” And then he adds, “I can 
assure you that I have a new insight 
into the problems of the superintend- 
ent.” We are pleased to add that 
when we wrote him all about his new 
job he hastened to reply, “This tak- 
ing on new responsibilities does not 
mean that I am going to lose my 
interest in audio-visual instruction.” 
As chairman or co-chairman of the 
City Programs Committee of DAVI 
during the past three years, “De” has 
had an active part in the developing 
national program, 


@ Appointment of John A, Morrow as 
audio-visual advisor to the National 
Project for Agricultural Communica- 
tion has been announced by Stanley 
Andrews, director of the project 
sponsored jointly by the Kellogg 
Foundation and Michigan State Col- 
lege. Mr. Morrow will help develop 
an expanded audio-visual program 
among the land grant colleges, county 
extension services, and others in the 
field of agriculture. He was formerly 
audio-visual adviser for South Asia 
in the U. §S. Technical Cooperation 
Administration in Washington, while 
Mr. Andrews was administrator of the 
federal agency 


e@ Mike Callahan, Head, Training Aids 
Section for the Bureau of Naval Per 
sonnel, Washington, is the chairman 
of the recently organized Military 
Training Aids Forum, The purpose of 
this forum is to enable all those work- 
ing with training aids in the District 
of Columbia area to meet together 
to discuss mutual problems and possi 
bilities. Vice-chairman of the new or- 
ganization is Tom Bower, who is with 
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the Aviation Training Division of the 
Office of Chief of Naval Operations. 
First chairman of the organization was 
Lieutenant David Wood, who worked 
with Mike Callahan in developing the 
new organization. Both have told us 
that the idea came after they met 
with other military training aids spe- 
ialists at the DAVI St. Louis Con- 
ention 


e Harry Zimmerman is the newly- 
ippointed Director of Audio-Visual 
lducation at Conway State Teachers 
College, Arkansas. Before accepting 
his new appointment, Harry was co- 
ordinator of Audio-Visual Education 
for Putnam City Public Schools, 
Oklahoma 


e King Trenholme, .who recently 
served as acting director of audio- 
visual instruction of Portland Public 
Schools when Amo DeBernardis was 
on a year’s leave of absence, was ap- 
pointed director of the program when 
De was made assistant superintendent 
of schools. In a recent letter he 
states that he and De are working on 
recommendations concerning light 
control in rooms in their new build- 
ing program and are extremely in- 


terested in hearing of the practical 
experiences that other school systems 
are having 


At Last It’s Happened! 
e You can now get a sound motion 
picture about DAVI! Titled “Audio- 
Visual School Service Plan,’ the new 
five-minute film tells how a subscrip- 
tion to DAVI publications can help a 
school staff develop an effective audio- 
visual program within the school. 
The chief purpose of the film is to 
help audio-visual directors for school 
systems to persuade individual schools 
to get the constant flow of helpful ma 
terials which will come to them when 
they subscribe to DAVI publications 
Loan prints will be deposited in a 
number of film libraries throughout 
the nation If you have immediate 
need for it (and we hope you do), 
we'll try to service you from the na- 
tional office until our plan for na- 
tional distribution has been completed 
DAVI is greatly indebted to Lee 
Cochran and the staff of the Film 
Production Unit at the State Univer- 
sity of Iowa for their assistance in 
producing the film as a free service 
to the organization. 





ADL Celebrates 40 Years 


of Service in Education and 


@e The Anti-Defamation League of 
B'nai B'rith commemorated four 
decades of service as an educational 
and civil rights agency with a four- 
day program November 20-23 in 
Washington, D. C., at which President 
Kisenhower received the 1953 Amer- 
ica’s Democratic Legacy Award, a sil- 
ver medallion presented annually by 
the ADL to an American who has 
made “distinguished contributions to 
the enrichment of America’s demo- 
cratic legacy.” 

TV cameras recorded the Presi- 
dent’s acceptance of the award as the 
climax to 60 minutes of music, drama, 
and commentary in which the cele- 
brated team of Rodgers and Hammer- 
stein dramatized for a nationwide 
audience the progress and achieve- 
ments that America has made in the 
field of civil liberties during the past 
10 years. 

The League is the outgrowth of 
one man’s abhorrence of the dialect, 
race-stereotype comedy that pervaded 
vaudeville before World War I. Sig- 
mund Livingston. a Bloomington, TIli- 
nois, lawyer, walked out of a Chicago 
theater one afternoon in silent pro 
test against the antics of a comedy 
team whose act caricatured Jews. At 
the next meeting of his B’nai B'rith 
group, Livingston organized a volun 
teer committee that could make rep- 
resentations to theater 
booking agents, nickelodeon produc 
ers, and others in the entertainment 
industry 


managers, 


Civil Rights 


Five years later, the committee gave 
way to a formal agency established 
by B'nai B’rith as its educational and 
civil rights arm. B'nai B'rith, now 111 
years old with 350,000 members, is the 
oldest and largest Jewish servige or- 
ganization in the world. 

The advent of the Hitler era and the 
widespread persecution of Jews that 
made anti-Semitism a political weap- 
on hastened the expansion of the 
League, A New York office now the 
national headquarters was opened 
in the 1930's and the League developed 
a campaign to counteract the propa- 
ganda activities of the German-Amer- 
ican Bund and the Christian Front 

Since World War II the League has 
shifted its emphasis from purely de- 
fensive counteraction to a program of 
public education that stresses the pos- 
itive aspects of American democracy 
It uses 25 regional offices to maintain 
its program throughout the nation, a 
staff of more than 200 professional 
and clerical workers, and is directed 
by a national commission and re 
gional boards of directors that in- 
volve more than 4,000 Jewish com- 
munity leaders in its work 

The ADL has long been active in 
using and promoting the use of edu- 
cational films and other audio-visual 
materials in its work. Among 16mm 
fiilms either produced by the League 
or by it along with other groups are 
The Challenge, Heritage, The High 
Wall, One Prejudice, Sing a 
Song of Friendship, To Live Together, 
and Your Neighbor Celebrates 


Pe ople ‘ 
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What A-V experts say about 
Pageant pre-lubrication 


“The permanent pre- 
lubrication of the Pag- 
eant Projector solves a 


™ basic maintenance prob- 
Pi Aaa We encourage the 
widest possible use of 


projectors ... which means opera- 
tion by many different people. 
Since oiling schedules are not al- 
ways dependable, the elimination 
of this chore should result in even 
wider use and longer life for 
16mm. sound projectors.” 

M. N. Hillyer 

Hoover Brothers, Inc. 

St. Lovis, Missouri 


“Central California edu- 
cators have found projec- 
tor lubrication unneces- 
sary, inefficient, and time- 
consuming—that’s why 
more new Pageant Sound 

Projectors are being sold here than 

any other.” 

Carroll W. Rice, Mgr. 

Audio-Visual Dept. 

Fresno Camera Exchange 

Fresno, California 


“Since we have been han- 
eS » diing the Pageant Pro- 
“a jector, we are happy to 
report that due 
to faulty lubrication has 
been nil. You've got 
something with that permanent 
pre-lubrication feature.” 

L. C. Vath 


Audio-Visual Aids 
Sharpsville, Pa. 


service 


a 


“The problem of proper 
lubrication of sound pro- 
jectors in schools and 
churches is a major item 
of concern. In using and 
demonstrating the Koda- 
scope Pageant Projector, we find 
that permanent pre-lubrication is 
one of the outstanding projector 
features today.” 

Adrian L. Testerman 


Graham Photo Supply 
Greenville, South Carolina 


‘. ¢ 
»|' Now... Kodak Projectors 


To keep their full attention... 
curb these 5 projection difficulties 


1. Projector breakdowns due to faulty lubrication 
2. Distracting projector noise 

3. Lack of over-all picture sharpness 

4. Garbled, sing-songy, unnatural sound 


5. Can't-hear-in-back-of-rcom trouble 


Only with a Pageant can you overcome all 
these difficulties, because only the Pageant 
offers a/l five of these important features: 

Permanent Pre-Lubrication: Improper lubrica- 
tion is the chief cause of damage to sound-pro- 
jection equipment. But with a Pageant, oiling 
is never a problem! The Pageant—exclusive 
among all 16mm. sound projectors 
manently pre-lubricated at the factory! 


is per 


Permanent Quietness: Nylon gears, a nonski 
pulldown and other features 
make the Pageant outstandingly quiet. And 
pre-lubrication makes noiseless operation a 
permanent feature. Noise means wear... an 
Pageant design keeps both to a minimum! 


mechanism, 


Built-in ‘‘Field-Sharpening Element’: Conven 
tional projection lenses have curved fields 
With these, you can get on/y the center or on/ 
the edges into sharp focus at one time. But ir 
the Pageant, a built-in “field-sharpening ele 


ment’ eliminates this curvature . makes 
possible sharp, clear, over-all focus. 

Sound Focusing: Since different types of 16mm. 
film have the sound track in different posi- 
tions, a fixed scanning beam cannot give qual- 
ity sound reproduction from all types of film. 
If it is adjusted for originals, for example, 
fidelity falls off when you run “dupes.” Only 
the Pageant has a built-in Fidelity Control 
that lets you precisely focus the scanning beam 
for crisp, clear sound with any type of film. 

Optimum Sound—Anywhere: Amplifier power 
alone is no assurance of proper sound cover- 
age. Comfortable sound is the product of three 
factors—sound output, speaker capacity, and 
distribution. Pageant sound is always ade- 

iate because the rated wattage is deliverable 
power, honestly available under actual condi- 
. because speakers are of ample ca- 
pacity for their amplifiers...and because 
matched auxiliary speakers are available for 
icoustically difficult locations. 

The Pageant, Model 1, shown above, lists 
it $375. For detailed information on this and 
ther Kodak projectors, call your Kodak 
Audio-Visual Dealer or mail the coupon. 
(Price subject to change without notice.) 


t1ons.. 


EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N.Y. 


Send name of nearest Kodak Audio-Visual Dealer... information on projectors checked: 
Kodascope Pageant, Model ! Kodascope Pageant, Model AV-071 
Kodascope Pageant, Models AV-!5! and AV-I51-E [) Kodascope Pageant, Models 
AV-151-S and AV-151-SE Kodas« Analyst (| Eastman l6mm. y 
Projector, Model 25 Auxiliary s; 


to meet every lomm. need 
The Pageant, Model 1, for 
average sound-and-silent 
shows ... the super-brilliant 
Pageant AV-071 for hard-to- 
darken locations . . . the two- 
case Pageants AV-151 and 
AV-151-E for extra power output, speaker capacity, 
and tone control - the Model AV-151-S and 
AV-151-SE Pageants—extra-powerful projectors in 
single, easy-to-carry cases. Plus the heavy-duty 
Kodascope Analyst Projector for critical study of 
16mm. silent films. Also available through your 
Kodak Audio-Visual Dealer—the Eastman 16mm. Pro- 
jector, Model 25, for theater-type installations. 


ker equipment 
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As Viewed From Here Editorial 





Including the Printed Word! 


. Audio-visual materials! Can we blame any sensitive soul for 
distrusting the mechanistic imagery which this phrase calls to mind?” 


“. .. If there is any real unity in the audio-visual field it derives from 
the gadgetry .. .” 


“... Actually, this conglomeration (motion picture film, records, slides, 
television, maps, pictures, filmstrips, and radio) is not a type at all; it 
is simply everything but the printed word.” 


What manner of unfriendly critic is this who so maligns the audio- 
visual field? And why, pray tell, are his words reprinted here so boldly in 
EpuCATIONAL SCREEN? Good questions — deserving answers. 


We've been unfair, and purposely so. Those sentences were lifted 
completely out of context — out of the context of one of the most stimu- 
lating and provocative talks we've ever read about the place of audio- 
visual materials in learning. It was a talk to librarians by a librarian 
one who has thought deeply, who understands the power of audio-visual 
media in communication, and who sees clearly their relationships with 
the printed word. 


The words of this librarian’s talk — all of them — seem so important 
and full of meaning and implication for every audio-visual educator that 
they are reprinted in full beginning on page 436. We hope you will read 
what Dr. Raynard Swank has said about “Sight and Sound in the World 
of Books.” Think about this talk; then read it again. It deserves that 
kind of attention. 


It may be that we who are audio-visual specialists in school and church 
and club have become much too specialized. Too frequently we are 
recognized for our skill in threading a projector rather than for our 
ability to communicate ideas. We are called upon more often to solve 
a room-darkening problem than a problem of bringing enlightenment to 
those who need it. There probably are reasons why our functions and 
real abilities are so much misunderstood. Over-specialization may be 
one of them. 


There are signs from various parts of the country of changing and 
broadening concepts for audio-visual programs in school systems. Pro- 
grams that started with supplying “audio-visual aids” to those who needed 
and wanted them have developed into programs concerned with the use 
of all kinds of “audio-visual materials” by all teachers — audio-visual 
materials still separated from the printed word. 


Further evolution of the audio-visual program comes with the recog: 
nition of what Dr. Swank has expressed so well — the concern for the 
content and purpose of all media of communication. At this point “we 
will unhesitatingly relate books with films, slides, or recordings.” Then 
separateness tends to disappear; “audio-visual” is no longer isolated; 
and there is integrated selection, distribution, and use of all materials 
of instruction — including the printed word. PCR 
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by FRANK BACH and A. H. HOWARD, JR. 


Central Washington 


Ellensburg 


T'S MID-AFTERNOON, and “coffee clutch” time on the 
campus. Over in one corner of the lounge in the 
Union Building a member of the faculty is sipping 
coffee and reading his mail. A colleague enters the room 
and, spying his friend, takes the seat beside him, saying 

“Reading your fan mail, Frank?” 

“Matter of fact, I am He picks out a letter from 
the stack. “Listen to this one from an art 
Denver: “This is to warmly recommend that teachers 
see and see again the film Children Are Creative. It is 


educator in 


short and to the point, clarifying the fundamental creative 


philosophy of today’s art education. It sharpened by 


subtle humor. Such a film can enable teachers to make 
art education more useful by making it mor 
End of quote.” 

His colleague grins S 


yours?” 


creative 


Friend of 


inds mighty 
“If he wasn't, he is now!” 

“You know, I should have gone t 
showing. What's in the film, anyway? 
apologetic 


“Well, It Opens wit 


results of outmoded teaching methods in art 


animated cartoons describing the 
What can 
be done by capitalizing children’s natural creativeness 
is then shown in actual scenes in a third-grade classroom 
Cartoons are used again to sum up the advocated method 


We had a lot of fun working out the idea 


lege of Educat 


Ishington 


Who's ‘wv 
The idk a 
idvanced art irse. We were lamenting the fact that 


the film grew out of discussion in my 


many teachers use dictatorial methods and children 
We wondered how they could be 
lucated, and thought of the motion picture as a means 


simply imitators 
this end re we realized it, we were into a film 
project.” 
[ didn't | ve had the resources around here to do 
kind of 
They ar ted, but upon checking, we found that 
Audio-\ Center could provide us with a 16mm 
tion pict mera and accessories, and the photog: 
ined us some of his basic equipment 
idio. We figured films and supplies 
lor movie would cost about $100. 
rambled on our project and author- 
Then, of course, we were able to 
} irt department and the College 
He takes a deep breath 
omfe doing to get your idea and 
t of planning, of course. We 
earch on art methodology and 
With this as a 
} nto writing the scenario.” 
H j nd ilmost like a challenge 


makiny movies 


- ™ a pa college produced ils ; rst motion picture 
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A film is born 


Cartoonist Don Fenton and scriptwriter Nancy Ross work out 
ideas for ‘Children Are Creative.” 


\ 


Live action shot shows Miss Kiser’s creative third graders 


Student photographer Harley Jones and art instructor-director 
Frank Bach talk over animated sequences 


Cartoon sequence shows Annabelle and her concept of a cow 





Well, being amateurs, we devised a fairly simple sys 
tem. We worked up a simple form on paper, putting 
the type of shot and specifying the action on the left, and 
jotting down a tentative narration for that spot on the 
right. Get the picture?” 

‘Sure. Then what?” 

We worked out the entire scenario in this way, start 
Inv with cartoon sequences, moving into the classroom, and 
then using cartoons again to summarize the plot.” 

His colleague looks skeptical. “These cartoons 
especially the animated on isn’t that strictly for 
experts? 

‘Not necessarily. Our student cartoonist was quite 
adept at creating cartoons, and the animation was very 
simple. We used art construction paper for backgrounds 
and cut out the cartoon figures from the same material 
but in contrasting colors. Details were drawn in with a 
felt-tipped pen. Figures were mounted on the background 
with’ rubber cement so they could be moved easily. Ani 
mation was accomplished by using the single shutter 
release On the camera, moving the hgures little by little 
In order to avoid splicing the film any more than abs: 


} : 
lutely necessary, we shot the cartoon sequences mn ordet 
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as much as possible. No scene was shorter than ten sec 
mds. We shot ‘em all at twenty-four frames per second 
We avoided ‘panning’ the camera kept it on a solid 
tripod at all times moved the drawings instead. Whole 
deal on shooting both cartoon sequences took only six 
hours.” He pauses to gulp some coffee 


cartoons and d 


“You mean you drew all th 
shooting in that short a time?” 
Oh, no! The cartoons took uncounted hours 
it was a labor of love.” 
His colleague thought that over. and then said, 
I'll bet it took longer than that to shoot the classroom 
scenes with a bunch of squirmy kids, eh?’ 
It didn’t take as long. We went 
| } 


“On the contrary 
ly with the teacher, w 


iy 


Over the scenario very caretu 
then prepared her kids for what was coming. The chil 


lren were very cooperative and enjoyed themselves 


had to throw out only one 


mugging into the camera 
But,” his friend persists, “how long did it take?” 
“Four hours. Two hours each of two days in a row 
Of course, the products 


1 


’ 1 
r the children s creative WOTrkK 


(Continued on page 448) 
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TWO-YEAR project conducted with ex studying 
law, music, and dramatics at Franklin K. Lane High 
School (Brooklyn, New York) has led to several 

series of tape recordings for use in classroom instruct 

in commercial law. The scripts were written by the 
teacher and pupils in the law classes. The casts were 
selected, at first, from the classes in dramatics. Musical 
background was provided by students chosen from the 
school orchestra and band 

The scripts present dramatized cases based upon legal 

principles studied in class. By “telling it to the t 

plaintiff and defendant record their dispute as a basis tor 

class discussion 

There are several motivating factors involved in the 
use of these tape recordings in law. First, the presenta 
tion itself is in problem form designed to challenge the 
pupils. Second, the legal question submitted to the class 
evokes a cross-fire of opim1ons like those of a jury Third, 
the decision pronounced by the judge is recorded on the 
tape but withheld until the class discussion has ended 

As one specific example of the procedure 
sider a peenerie ntitled “Domestic Discor It is in 
troduced through a musical background. The wife sings 
ind hums part of the melody of “Home Sweet Home.’ 

The story unfolded to the audience is that of a ] 

promise to pay his wife for washing the dishes. Thi 


husband's 


class discussion, following the presentation, applies th 


rule that consideration 1s necessary in every contract 


The agreement in this case lacks consideration becaus« 
dish-washing is merely a domestic duty, one f the 
sutine household tasks in a marital relationship. Th 
ise concludes with a duet expressing the married cou 
ple’s satisfaction with the decision. Sound effects in the 
recording provide the setting a kitchen by using 
dishes. cups, and a asin tT water te reat the dish 


| 
ishing Noise 


This case wa ne im a series of fiv illed “Cases for 
Comment (Series A) Another case in t group d 
vel ped the rule that an ivreement vith an ilk gal object 

nd. Thus a taxi driver could not nfor his passen 
rs promi he fine for a traff ticket 
Ma 1 whi | t the railroad it 


1S al OF FOR 
2 


CUSTONE 
REQUIRE 
TO PAYr 


“We wrote and taped our own lessons, lessons we'll never forget.” 


TELL If TO THE TAPE 








by IRVING ROSENBLUM 


Willoughby Junior High School 
Brooklyn, New York 


A third problem was based on the rule that profes 
ns such as dentistry may not be practiced without a 
nse. Therefore a barber could not recover a fee for 
ling a customer’s tooth. Nor could a grocer enforce 
iyment of a fee for attempting to serve as a_ broker 





bringing it the sale ef a house 
In another case-problem, a restaurant owner was found 
responsi is a bailee, for a customer's coat hung on 
hook near the customer’s tab 
The fifth case in this series dealt with the legal effect 
f sales talk. A disappointed customer may not recover 
purchase price merely because of the salesman’s ex 
erated clams when those claims are mere expressions 
opinion, rather than warranties 
Each of these case-problems* takes but a minute or 


two to relat The brevity of the narrative retains the 


ion and interest of the class as the problem unfolds 
sketches provide a background of appropriate sound 


flects. such as dish-washing. restaurant chatter, or street 
rath Th ial talents of some of our pupils are used 
providing ino and vocal accompaniment. Thus a 
talking text has been prepared by the pupils themselves. 
This talking text supplements the printed text and the 
kboard in providing an effective teaching device. It’s 

k tunin i ra iF program, CXC pt that We have com 
lete conti f our program. The use of a tape recorder 
rmits us to present the exact problem we want at the 
Wi t it in the form we prefer. When the re- 
rding 1 1 lass, the pupils hear the facts lead- 
ip tot il! problem. The teacher then turns off 
recorder and invites class discussion in solving the 
blem. | ving this interchange of opinion, the 


the tape recorder to let the pupils 


t} 
re 


This f t of es has been followed by others that 
later rouped under Series B, C, etc. We pro 
te re a group of case-problems to fit every 

is. The elements of a contract and 
ntracts will each be treated sep 
tel may then be used for motivation, 
it mat Irill, or review. It is not intended, 
rding shall be the sole method for 

or ist problem 

Anotl ve have found for the tape recorder is 


assembly programs in business law 
presented in the assembly has 
1 for future use. The plays are 

classes for reference 
: mbly plays use the themes of the 
(Continued on page 447) 
Va ulable to tea hers Source 
‘ ithor, Irving Rosenblur Wil 

lye N.Y 
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SIGHT s SOUND tn tHe worto or BOOKS 





Dr. Swank’s analysis of ‘Sight and Sound 
in the World of Books’’ was presented first 
in the form of a keynote address at the Ameri- 
can Library Association Audio-Visual Work- 
shop held last June on the campus of the 
University of Southern California. The ad- 
dress has since been brought in printed form 
to all librarians through the official proceed- 
ings of the ALA Workshop and the “Library 
Journal.” 


EDUCATIONAL SCREEN is pleased to be 
able to bring it to new and wider readership 
because we think what Dr. Swank has to say is 
of the utmost importance not only to librarians 
but to all audio-visual specialists and in fact 
to all people who read and look and listen 
and learn. 





Y TOPIC is sight and sound in the world of books, 

the role of audio-visual materials in libraries. What 

I have to say, unfortunately, would be better spent 
on some other audience, because most of you are already 
convinced that audio-visual materials do belong in h- 
braries. The librarians who are not convinced — may the 
Lord make fewer of them — do not attend audio-visual 
workshops. But it is imperative that we keep on talking, 
even though only to ourselves, in the hope that, one by 
one, the uninitiated will eventually hear us. 

If any true doubters are within hearing distance now, 
let it be understood at the very beginning that we do not 
wish to detract one iota from the greatness of the printed 
book, or of the illuminated manuscript before it. We are 
first of all librarians, and to all our profession books 
are basic. 

The soundest and truest audio-visual enthusiasts I 
know are also book-lovers—-those who cherish books 
for the good they do to people and who transfer their 
enthusiasm to anything else that does a similar good to 
people. Goodness is no vested interest. There is no 
additional glory for either books or audio-visual mate- 
rials in the deprecation of the other. I have no patience 
with the fanaticism of either bibliophilic or audio-visual 
sectarians who can see no good in the works of the other 
and who seek salvation alone 

It is diffcult to discuss audio-visual materials sensibly 
because of the stigma attached to the word. It is a con 
troversial word, and the very sound of it raises the 
hackles of many good people, who, I firmly believe, have 
no real objections at all to the proper use of the materials 
themselves. Somehow, the word summons a whole host 
of prejudices, misconceptions, and malignancies which 
effectively block all further understanding. Consider the 
phrase a moment: Audio-visual materials! Can we blame 
any sensitive soul for distrusting the mechanistic imagery 
which it calls to mind? 

Before we consider the role of audio-visual materials 
in libraries, let us clear away a few of those prejudices 
and misconceptions — a'few of the more popular fallacies. 

The first is easy; that is the tendency among people 
predisposed against films, radio, or whatever it may be, 
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by RAYNARD C. SWANK 


Director of Libraries 


Stanford University, California 


to compare the best in books with the worst in audio 


visual materials. You have heard people say, after seeing 
a questionable TV program or cartoon, “See what I 
mean? Id rather settle down with a good book any day.” 
Such people forget easily that a large part of the books 
printed today are at least as questionable as the worst 
in films or TV. Perhaps they have never seen a good 
educational film. You can’t argue with such people. 
They have to be shown. 

When Lester Beck, back at the University of Oregon, 
decided it was time to sell me on the role of films in the 
university library, he did not argue with me. He invited 
me to dinner and casually screened a few top-notch films 
for after-dinner entertainment. I began to ask questions. 
Were there other films as good as these, and where could 
I go to see them? The next time I went to an ALA Con 
ference, I searched out the Audio-Visual Committee and 
attended its meetings. I’ve been attending them ever 
since. 

But to this day, there is still no place around my home 
town, absolutely no place, where I can see the good new 
educational films. Most librarians have never seen any, 
and that is half the trouble. Within the limits of their 
present knowledge, the only thing they can compare with 
a good book is the commercial movie, TV, or radio. If 
comparisons must be made, and I doubt that they ever 
need be, let us compare the best of both — story with 
story, social study with social study, travelogue with 
travelogue. And if both are found good, who cares which 
is the better? 

A second fallacy is the tendency to blame the poor 
quality of many audio-visual materials on the nature of 
the media themselves. This misconception usually takes 
the form of disparaging remarks about cellophane, or 
vinylite, or electronic tubes, or loud speakers. How could 
anything born of the false gods of technology be expected 
to be any good? Paper, printers ink, and even library 
paste, on the other hand, are wonderful. As a matter of 
fact, the printing press and paper-making are as much 
the products of technology as the color film. Quality 
comes from the sensitive and artistic use of whatever 
medium is chosen. If the educational films with which 
we are familiar do not measure up to our standards, let 
us put the blame where it belongs on their creators 
and try to interest better artists in the creation of better 
films 

A third fallacy is that books are richer in spiritual and 
intellectual values than the audio-visual media. Books 
demand thought and sensitive awareness of the reader: 
they are capable of penetrating our innermost experiences. 
The audio-visual media, on the other hand, are immediate, 
sensuous, and superficial; the audience is passive and un 
critical. Again, let me say, some books and some audio- 
visual materials! Many trivial books are read passively 
and uncritically, and at least a few films, radio programs, 
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Te ae rdings 
tiality h . 
Lidlltics Nave 


planes 


ndiy Gual 

ind the slic nceived 

large groups of people who are 
whatever message the producer wishes 
may well be true, but the masses ar 
individuals who can accept or reject 
experience is still personal. Also, I am certain that 
a much different effect is achieved by ass distribu 
tion of popular magazines or pulps, th ntents of which 


are determined by the publisher 


Mon: IMPORTANT to us, however, are th educational 
uses of audio-visual materials by individuals or small 
groups in the library, the classroom, or the community 
organization. This is where one of our most important 
responsibilities to education lies, and this is not mass 
communication. The slide, the recording, and the film, 
even the radio and TV program as recorded for future 
use, can and should be made as accessible for individual 
study as the printed word. At the same time, we should 
of course take advantage of every opportunity to reach 
the masses with good aud‘o-visual productions, as well 
as with good books 

The fifth fallacy is that audio-visual materials are em 
battled against hooks ks is anti 


thetic to the audio-visual world, and that a struggle t 


that the world of 


the death is in the making. People don’t read anymore 
they go to the movies or watch TV. Pretty 
wont be any readers, and then there won't be any books 
The superficial, the trivial, the quickie types of entertain 
ment, which demand nothing and offer nothing, have s 


far won the day. The library world, the publishers, th 


soon ther 


booksellers, and all true book-lovers everywhere must 
join forces to save the book, and thereby humanity 

There is enough truth'in that position to keep one awaki 
] 


nights: yet the problem is not so simple as fighting a battle 


ot books against audio-visual materials. The two are not 
antithetic, though the best in books and the worst in 
iudio-visual materials are symbolic of two conflicting 


The sam t sym 


bohized, though less dramatically, by the best in audio 


ispects Of our culture today 


visual materials and the worst in book What they 
symbolize is our mmon struggle against the human 
compulsion in this age to be educated and entertained on 
manifest not 


only in the popularity of the mass audio-visual media but 


the run This qul kie, capsule culture 


also in the periodical digest, the picture magazine, the 
: : 
book condensation, and the compendium of the world’s 
knowledge. It is also manifest in the conversations of 


the cocktail hour, the bustle of commuter suburbanism, and 


1 
the razzle-dazzle of our summer resorts. It may even be 
manifest, just a teeny bit, in that especiall 

sule, the Great Books. It is ourselves who are embattled. 
1. 


y alluring cap 
not just books, and one of the sorriest, least noticed, but 
most valiant allies we have is the small, educational film 


producer, who knows that films can be better and who is 
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Another is the film 
ment of the film as 
wk-lovers are in a bad 

s¢ heroic people. They 
without half a millenium 


to movies and watch 

t yet ready to believe 

vies or poor TV read 

likely that the imme 

een poor books and poor movies, 

ppeal to undiscriminating minds, and that 
ind discriminating reader will be equally 
Again, the enthusiasm 
nerated | ther a good book or a good film is readily 


about 1udio-visual far 


transterred to the other more than that, the one en 
rages the other and gathers strength from it. In the 
last analysis, this is not a battle of the media for men’s 


minds; it is attle of men’s minds, fought with every 


kind of me 


The last fa is the tendency to ascribe a kind of 
isual field, to regard it as a single 

r to the unfortunate character of 

phrase itself, audio-visual materials, because of the 
The phrase is 


jually unfortunate because it lumps together in our 


echanistic imagery which it evokes 


inds a large number of widely different media. Here 

some of them: motion picture films, records, slides, 

levision, maps, pictures, filmstrips, and radio. Actually, 

his conglomeration is not a type at all; it is simply 
verything but the printed word 

called audio-visual media, moreover, 

f being printed on paper, have always 

! with the printed word in the book. It is 

r example, whether illustrations and maps 

ly with books or with slides and film- 

lish to argue such a question. On the 

1d educational purpose they belong in 


he most important point I want to 


hasizing 


instead of imagining conflicts be 


the mechanical separateness 


uld, I think, as librarians, concern 
ntent and educational purposes of 
think in terms of content and pur 
itingly relate books with films, slides, 
er they supplement each other, any 
We will consciously use them to 
ite what I mean 


poetry. In print poetry is literature, 

the highest forms of literature. But 

ist literature; it is also, as one of my col 

, memorable words. The best poetry needs 

well as read in order to grasp fully its 
ind technique 

I read several of the longer poems of 

As soon as I began to feel the move- 

lowed down and réad aloud. Then I 

would read them — what kind of 

his accents would fall. They are 

meaning 1s not at all clear to me. 

re about Jeffers —— his personality, 

I wanted to walk over his countryside 
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and watch for myself the storms beating on Point Sur 
Of course, I could not. But second best would be to find 
in the poetry room of the Library not only the printed 
text of Jeffers’ poems but also recordings of his own 
readings of these poems. I would like to read, to listen, 
then to read again. I would like also to find there pic 
ot Jeffers and 

conventional! 


tures, slides, or even motion picture film 
his countryside in addition to the mor 


bir wraphic al data 


Ti POINT is that all these media, when 
ontribute to a richer understanding and sreciation of 
the poet and his work. A great many recordings of thé 
living poets are already available. Harvard, especially, 


has acquired an outstanding collection 

If poetry is not just literature, neither is the story nor 
the play. A good story needs to be told as well as read 
We do still read stories aloud to children: it would be a 
good thing if we read aloud more as adults. Again, the 
recording can help us, and so can such well conceived 
motion picture films as Quartet, The Ox-Bow Incident, 
and Of Mice and Men. The Stanford Library achieved a 
very happy experience recently when, for one of its 
Intermezzo programs, it displayed and publicized the 
book, The Ox-Bow Incident, and then showed the film, 
with the author himself there to talk informally about 
both works 

The play, even more than the story, needs the aural 
and visual record, because it is written to he performed, 
and the performance is heard and seen by the audience 
Years ago, after attending a performance of Robeson’s 
Othello, I bought the phonograph recordings that Colum 
bia put on the market No reading of the text alone can 
, now recall to me so vividly the Moor as Robeson’s words 
Better still would be a sound film of the production — such 
a film as Henry V. If this is not so, then why should a 
play ever be produced? If it is the play itself that we 
would teach, not just the text as literature, then our 
drama collections should be supplemented as fully as 
possible with films, recordings, slides, and pictures, and 
the wherewithal to use them — not off somewhere in an 
audio-visual center, but in the same room with the books 


In the closely related field of speech, the aural record 
is a great aid to the book for studies of interpretative 
reading, oratory, and dialects. I note that at Stanford, 
the recorded speeches of Franklin D. Roosevelt, for ex 
ample, are used by the speech classes. Similarly, in the 
study of foreign languages, if the objective includes con 
versation as well as reading, the value of the recording 
is apparent. In all these cases, the uses of the book and 
of the audio-visual media are intimately related because 


the content and purpose are essentially the same 


Visi AL RECORDS in the field of art and aural records in 
the figkf of music are so obviously important that it is 
difhcult to understand why it is still necessary sometimes 
to argue the point with librarians. The subjects by their 
very nature are visual and aural. Fortunately, in both of 
these fields, librarians have moved much farther toward 
the integration of audio-visual materials with the book 
collections than in the fields of literature and drama 
Many of our music libraries do have excellent record col 
ections, and many of our art libraries have excellent slide 
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en together, 


coon do as well in some 


and picture collections. May we 
of the less obvious fields 
the less obvious fields is social science. Hers 
’ s been done with the film than with other audi 
i! media, if radio and TV are excluded. The sensi 
ind thoughtful documentary film can vividly portray 
ple look, feel, and act. This sense of immediat 
reality is especially valuable in supplementing writtet 
inalyses when the subject is totally unfamiliar to us. I 
of Julien Bryan's film studies of the people of 
Japan, Yugoslavia, Russia, Britain, and other 
intimate studies of personality and family 
A few outstanding anthropological documentar: 
also been made. We Americans, for all our books, 
are deplorably uninformed about other peoples in thi 
world. We should read a lot more about them, 


can in addition. That edu 


see as many films as we 


tional TV can also help was demonstrated this 
by Stanford’s popular TV series on “People, Places and 
Politics,’ over San Francisco’s station KPIX. I think 


also of the increasing number of film studies of family 
} 


ind community problems, of abnormal psychology, of 
industries, and of institutions. I do not say that thes 
films are better than books, but I do say that they are 
good. I would like to see the social science departments 
of our libraries crowded with such films as well as with 
hooks the film Brotherhood of Man, for instance, in 
the same department with the pamphlet Races of Mankind 

History is still less obvious, I suppose, because we can’t 
see the forest for the trees. No group of scholars that 
I know is less interested in audio-visual documents than 
Maybe the real reason is that, unlike 


diaries and newspapers, our audio-visual records of social 


the historians 


and political events, of customs, peoples, and institutions, 
are not vet.old enough to have been discovered for his 
torical purposes. Quite recently early photography has 
attracted some serious historical interest, but the full 
richness and variety of the documentation of this age has 
not yet risen to the surface of the academic consciousness 
f 


I have no doubt that the written record will remain of 


the greatest significance, but it need ne longer stand alone 


Even in the fields of phil 

of the contention that pictures ind voices cannot pene 
trate the recesses of the mind and spirit a contention 
which I think is absolutely wrong 
are useful. Several weeks ago the Stanford Library in 
cooperation with the University Church presented thi 
French film, God Needs Men, at an Intermezzo program 
The reaction surprised and pleased us all. For days after 


films and recordings 


wards students called at the Vestry Library to comment, 
or seek comment, about this film. There is no doubt 
whatever that the film did raise in a most provocative 
manner a number of basic spiritual and ecclesiastical ques 
tions, and raised them in living terms. A passive, uncrit 
ical audience would have been impossible. Such a film, 
1 am certain, would stimulate thoughtful reading. It 
belongs with good religious books 

Examples could be multiplied in a number of fields 
In each case, where audio-visual materials have common 
cause with books, they do belong together in our 
libraries, in our schools, in our homes. There is no battle 
between them; neither detracts from the other. They are 
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Seminaries & the Mass Media 


I n ication, Weé 


@ [n relation to the mass media of commun 


the seminaries have three resp 
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' 
believe that 
(a) enriching their 


wn curricula by the use of audi 
} } rothening th 
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own teaching methodology by the inclusion of techniques 


from the field of the mass media; an ) giving every 
graduate mas 


hanged 
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up mm ey \ Ing oa 
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years: they should chang 


1 
} 


much over the 
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lost, put 


: | 1 
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should he | h that Is new adopted 
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, } ! 
and adapted. The seminaries cannot | island 


status quo 1n a great stream f progress 
There are many 

the content of 

will never be us 

the courses whicl 

enrichment that 

be assumed by 

audi visual mat 
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courses t 
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Again, we believe that seminaries n five every 
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of mass communicati 
skilled radio prea 
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be a complete gr 
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visual materials i1 

know what audi 
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ls to the on-going pro 
od utilization techniques from 
¥ to motivate and guide his work 
enrichment material. It is the duty 
lucate him in relation to these needs 
velled Out in terms of equip 
e taken up in a future issue 


we would be pleased t 


Strip Catalogue 


t 


ital of your filmstrips can be very useful, 


h or for an individual worker. The 


ustration has simplicity and work 

f thes heets are made, one a 
sheet is filed in an alphabetical 
second is filed in a_ producer 


desire to see all the filmstrips you 
producer, you can do so easily 
ird notebook on subjects, or on grade 
lo is make a third carbon copy when 


it ripts should hy filed numer 
entered, of course, on your cata 
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Your filmstrip can be numbered by drawer numbers, 
ou have them in | 


(These ces, approxi- 
mately the size of books, are recommended where the 


or by box numbers, if '$ containing 


ten or a dozen filmstrips each 
expense of more costly file boxes must be a led.) 

The space marked ke y at the top ot sheet is for 
the insertion of whatever key letter or \ you wish to 
use in identifying this sheet — 1e., “A” f 


‘ alphabetical; 
Pp” tor producer; ae Ny ror age level ‘7 1S the sheets 


are less likely to get mixed, and if taken out, they can be 
returned easily to the proper book 


Recent Church Films 


THE LIVING CHRIST SERIES 


“@ Cathedral Films (Burbank, Calif ) has made many fine 
New Testament films. The earlier films dealt with inci 
dents in the life of Christ and with His teachings. They 
did not undertake to present a close-knit and organized 
life of the Master 

Unlike these earlier productions, Cathedral's new re- 
leases in its “The Living Christ Series” will present a 
film version of the life of Christ with each film closely 
related to those which precede and follow. In treatment, 
directing, casting, acting, costuming, backgrounds, music, 
etc., there will be continuity 

The first two episodes of this series, which may run 
to 14 or 19 films, have been produced already. Holy Night 
was released last year, and I Beheld His Glory for Easter 
1953. Episodes II, HI, and IV of this new series are: 
Escape to Egypt — to be released January 1, 1954; Boy- 
hood and Baptism — for February Ist; and Men of the 
Wilderness, to be ready March Ist. This schedule of re 
leases will enable the alert church to book a series of one 
film per month beginning with Christmas and ending with 
Easter 

These three new films are in color (and black and 
white), with running time of 30 minutes each. The gen 
eral treatment of the Biblical material is based upon a 
great deal of research and is seasoned with the common 
sense which the producer must supply and insert if such 
films are to be made at all. (Let it be remembered here 
that the Gospels were not produced by either biographers 
or script writers!) 

On the technical side these films have excellent qual 
ities and are highly recommended by this reviewer. The 
casting is good in all three, and outstanding in some roles 
The acting is the finest in such films to date. The roles 
of Herod the Great, Joel, Herod Antipas and his wife, 
John the Baptist, Joseph, and Pontius Pilate are very 
competently played. In the role of the adult Jesus, the 
new actor, Robert Wilson, gives a most satisfactory and 
promising performance. With a few weak spots, cos 
tuming is satisfactory. The background sets are impres 
sive, and the outdoor scenes are quite satisfactory. The 
quality of the color throughout is excellent, and the back 
ground music is good, doing its job without intruding. 

The dialogue in these films has been carefully written 
and in spots it is downright brilliant, adding greatly to 
the dramatic quality and force of the scene. The direc 
tor and cameraman have teamed up to give us many 
shots of great artistic beauty, such as we find in the Pilate 
Herod sequence 

The question of age level may be raised by some peo 
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From the Cathedral film ‘Escape to Egypt’’ 
ple. Some leaders will want to use them with small 
hidren simply because they are films and are about Jesus 
This reviewer doubts if they should be used below the 
Junior level 

A word on the scope of each film: In Escape to Egypt 
we see the holy family staying on in Bethlehem after Jesus 
was born; we see His parents take Him to the temple in 
Jerusalem for His Rite of Redemption: the magi visit 
Herod; Herod’s plot; and finally the arrival of the sol- 
diers just as Joseph (being warned in a dream) and his 
family are fleeing Bethlehem. 

In Boyhood and Baptism we see the family returning 
from Egypt and going to Nazareth; we see the boy Jesus 
in His home and in the rabbinical school; in the Temple 
in Jerusalem talking with the priests; we see the preach- 
ing of John; we see Jesus as a man working in His 
Nazareth shop, and then presenting Himself to John for 
baptism, and then going into the wilderness 

Men of the Wilderness covers the temptations of Jesus; 
the preaching and imprisonment of John; the return of 
Jesus to Galilee; His calling of the first disciples; His 
preaching in the synagogue, and His healing of the sick 
at the home of Peter 

Cathedral is making available a comprehensive teacher's 
guide on each of the films 


NEW O. T. FILM 


® The crop of Old Testament films has been thin and 
Abraham's 
near-sacrifice of Isaac has been filmed at least twice with 
mediocre results each time. The story of Ruth has been 
done twice, once by the British with “B plus” results; 
once here with a “B minus” for ourselves. Daniel in the 
lion’s den was filmed but won little praise. There are 
two puppet films on Joseph and three on Moses, all five 


of rather poor quality, taken as a whole 


of poor quality and slender usefulness. After stubbing 
his toe on Amos, another producer achieved an excellent 
production in the Queen Esther story. The British tried 
out a new technique on Belshazzar’s feast to demonstrate 
once and for all that a motion picture was more than a 
few stills plus endless shots of a preacher doing a long 
sermon! 

All this brings into sharper focus the success of Ben 
Oyserman in making Isaac and Rebecca, a 20-minute color 
film produced for the Union of American Hebrew Con: 
gregations (838 Fifth Ave., N. Y. 21). It follows the 
Biblical account closely in telling the story of the betrothal 
of Isaac and Rebecca. Filmed in Palestine, there is excel 
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lent authenticity in backgrounds, in costumes, and in the 
actors chosen for the several parts It is well-directed, 
having a fine pace and a pleasing restraint Here is a 
beautiful and useful film. It can be shown to Primary 
children and up if the children are oriented before seeing 
the film and if there is a good follow-up. It will teach 
Juniors many things and bring to all above this age a 
new appreciation for the way things could have happened 
in early Biblical times. We all know the story; we can 


recall the words. After seeing this lovely film the words 


} } 
x 


will be wedded to some fine pictures which will last a 


mighty long time in our memory. 


New Church Filmstrips 


AFRICA 
@ More and more our missionary material the A-V 
media must be keyed to the interests and needs of chil- 
dren. This fact has been recognized by the makers of the 
51-frame, 15-minute color filmstrip, Mbuji and Neteji of 
the Congo, United Christian Missionary Society (220 
South Downey Avi 
a simple and attractive story of the daily life of a boy and 


Indianapolis 7, Ind.). It presents 


girl in a Christian home in a Congo mission. We see them 
in school. We see Neteji helping her mother; Mbuji 
trapping and fishing. On Sunday the family goes to 
church. Useful with children of Primary and Junior age 
in church school, clubs, camps, and also in family groups, 
it would make a good permanent addition to the local 
church’s A-V shelf in the library. 


PROPHETS 


e SVE is currently releasing four color filmstrips with 
printed scripts in its “Prophets of God” series. The titles 
give a clue to the accent found in each filmstrip as well 
as to the producer's purpose: A Plea for Justice —- Amos 
The Revelation of Love —- Hosea; A Demand for Holiness 

Isaiah; and A Cry for Repentance — Jeremiah. The 
commentary for the four was written by Myrtle Holland 
She has done a good job. The style is narrative, with 
Biblical selections nicely integrated. The artwork is sat 
isfactory, taken as a whole. That for Jeremiah and Isaiah 
was done by Nathan Goldstein. His color balance, compo 
sition, and detail are good. Both Gerald Williams (in 
Hosea) and Frank Hopper (in Amos) handle composition 
and detail better than color balance, beards and hair being 
too heavy and dark. In all four the selection of incidents 


visualization has been done with care, 
rames in each filmstrip. The producer 18 
be commended for giving us a summary of the contents 


the story 
vith about 


f each, the general purpose for each, and good sugges- 


, 
ns on NOW fo use each one 


HYMN 


® The well-known hymn “America the Beautiful” has 
ut in filmstrip form by SVE. The 
n is given line by line on the frames with 


been brought 
xt of the hy: 
pictures, which are in color and very well selected 
vith the exception of several frames where the relation- 
ture to the words is ambiguous. This is an 
when the great difhculty of illustrating 


ship of the pl 
i ceptable ] 


hymns 1s fully appreciated 


CHRISTMAS 


© How Christmas be kept simple and lovely in the 
hurch and in the home? Before this can be done, our 
hinking of and about Christmas must be simplified and 
purified stipped of a lot of unsatisfying tinsel. We 
the spirit of Christmas, and this spirit 


as Many facets of beauty and meaning. The adults and 


ust rec apt If 


hildren who see the lovely little filmstrip, Christmas in 
Piney Woods, produced by Church Screen Productions 
(Nashville 6, Tenn.), will be helped to a deeper under 
tanding of Christmas. In beautiful color pictures and 
intimate prose it tells the story of Melissa and her cotton 
farming parents at Christmas. Better than all the store 
nfts in the town store was the gift that came to their 
house. This is a filmstrip for the Christmas season. 
Build worship services around it for children and other 
frroups, including, of course, family groups. 


LIBERAL JUDAISM 


® Within the Family of Liberal Judaism, a 41-frame color 
filmstrip, was produced by the Union of Hebrew Congre- 
rations (838 Fifth Ave., N.Y. 21) to serve as an intro- 
luction to classes studying Reformed Judaism. The 
st in the form of a trip to New York to see 

Living Judaism and to learn of its work, 


“story is ca 
the Hous 
vith a side trip to the Hebrew Union College in Cincin- 
iti. The vork is excellent; the commentary is brief, 
nteresting informative. It is highly recommended to 
ynagogue 1 chur hes, and ES Pec ially to churches seek 
ing such material for a series on the theme, “The Faith 
f Our N 
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Evaluation of New Films 





L. C. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


SHYNESS 


(McGraw-Hill Book Company, Text-Film Department, 
130 West Forty-Second Street, New York °6, New York) 
23 minutes, 16mm, sound, black and white, 1953, $95 
Produced by the Nationa] Film Board of Canada for the 
Mental Health Division, Department of National Health 
and Welfare 


Description of Contents: 

Shyness in children its identification, causes, and 
treatment is the subject of this film which first depicts 
the lonely existence of a typically shy adult as a condi 
tion to be avoided and then presents case studies of three 
shy children. 

The film, narrated by the teacher of a class of third or 
fourth graders, begins by showing the children in a free 
play situation. The teacher comments on the individual 
differences apparent in their behavior patterns. He re- 
lates how the sociometric test which at first seemed to 
both him and the pupils like a popularity contest 
administered by the psychologist from the Child Guidance 
Clinic revealed three isolates in the group. 

Leaving the classroom, the film shows the type of life 
these children will probably have in store for them unless 
they can be helped out of their seclusion. It shows how 
the teacher's cousin, a typically shy young woman, is a 
wallflower at parties and is unable to get the positions 
for which she has the necessary training and capabilities 

Scenes in the classroom and interviews with the clin- 
ical psychiatrist show Robert, one of the three shy chil 
dren, to be interested in the world around him and happily 
independent of others. The teacher and the psychiatrist 
conclude that nothing needs to be done for him 

Jimmy, who flees in tears and terror from contact with 
others, is found to be emotionally ill. His mother is re 
vealed as being over-protective and sometimes jealous 
in her love of her son. As a consequence the boy has been 
isolated from contact with the world about him. The 
psychiatrist, through long months of work with Jimmy 
and his mother, finally helps the lad. By the end of the 
school year Jimmy is beginning to adjust to his class 
mates 

(Anna, the third isolate, is the more usual type of shy 
child. Remaining on the fringe of things, yet wanting to 
join in and make friends, Anna has become withdrawn as 
a result of her imagined inability to meet the standards 
of an exacting and unsympathetic mother. In a rhythm 
class in which Anna excels, she is made to feel important; 
and gradually through a greater understanding by her 
parents and teachers, she begins to participate in group 
activities. Her final triumph comes when she hears sev 
eral of her classmates, who she always felt had no fears, 
admit fears of such things as snakes and high places 
It is then that Anna volunteers on her own accord to tell 
about her fears! 


Committee Appraisal: 
The film is recommended for three basic purposes (1) 
to portray some of the major causes of shyness, (2) to 





Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Uni 
versity faculty members, public school teachers, students of 
audio-visual education, and staff members of the Audio-Visual 
Center at !ndiana University 

Preview prints should be sent directly to the Audio-Visual 
Center, Indiana University, Bloomington, Indiana 
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show some of the techniques and procedures by which 
shyness can be overcome in younger children, and (3) to 
demonstrate how parents, teachers, and psychiatrists can 
work together to overcome shyness in most children, This 
film, dealing as it does with both mental health and child 
guidance, should have a wide appeal to parents, teachers, 
mental health groups, church groups, and psychology and 


education classes, 


ZIRST SEIZE HIS BOOKS 


(Teaching Film Custodians, Inc., 25 West Forty-Third 
Street, New York 36, New York) 24 minutes, 16mm, sound, 
black and white. Ten-year lease $80. Produced by Metro 
Goldwyn-Mayer and prepared for school use by Teaching 
Film Custodians in cooperation with the Citizenship Edu- 
cation Project 


Description of Contents: 

This film, an abridgment of the full-length feature The 
Vortal Storm, tells the dramatic story of the fate of a 
university professor and his devotion to intellectual honesty 
and scientific truth under the Nazi regime in Germany 

The setting is a small university town situated among 
the Alps in southern Germany where Professor Roth, a 
non-Aryan, is an eminent scholar and teacher, respected 
and beloved by both students and colleagues. Though he 
himself forgets the significance of this day, January 30 
933, as his sixtieth birthday, the students and faculty 
surprise him with a burst of cheer and applause as he 
enters the classroom. Two students, Fritz Marburg and 
Martin Breitner, convey on behalf of the class their 
sincere admiration and high regard for the Professor, 
who accepts their tribute and a gift with the expressed 
hope that they will continue to hold aloft the torch of 
science, This harmony of ideals, however, is disturbed 
the same evening at a small social gathering at the Pro 
fessor’s home when news of Adolf Hitler's rise to power 
is broadcast. Fritz with four other student guests is 
moved to express marked enthusiasm for the new prospects 
of Germany while Martin insists on his right to disagree 
and the Professor, showing some concern, encourages sus 
pended judgment for the moment 

The succeeding scenes reveal a sudden change in the 
intellectual and emotional climate of the university. Sus 
picion, fear, precaution, and outright submission to the 


McGraw-Hill 


Shyness in children——its identification, causes, and treatment 
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philosophy of the new order characterize the behavior of 
the staff and the faculty, One day as Professor Roth 
begins his lecture-demonstration on the separation of 
the red blood corpuscles, a spokesman for the class rises 
and demands that the Professor declare himself on the 
‘pure race” theory as propagated by the Nazi Party. When 
the Professor's reply reaffirms his faith in the results of 
scientific research that science has found no distin 
guishable differences between the blood of different race 

all of the students, including Fritz Marburg, stamp out 
of the room 

That evening as the Professor is about to leave his 
study, he witnesses the disillusioning spectacle of a mass 
of uniformed students destroying books amid the chants 
of, “We burn you! \ few days thereafter he himself is 
suddenly imprisoned, The efforts of his wife and daughte1 
to obtain legal counsel as well as the assistance of the 
university president are of no avail. Finally, Fritz Mar 
burg, now an administrative officer in the local Nazi 
hierarchy, is persuaded, only after a show of considerable 
reluctance, to arrange a meeting between the Professo) 
and his wife. Mrs. Roth is shocked to find her husband 
a weary old man, slow in step, heavily bearded, and with 
hands disfigured from heavy physical toil. His personal 
and professional values, nevertheless, remain unaltered 
as he proclaims to his wife that they would be unworthy 
of love for each other if they were less than themselves 

In closing, the film returns to the empty home of the 
Professor, and out of the darkness of the dining room 
emerge the voices of Professor Roth and Martin, speakins 
of “gracious living ‘tolerance peace and “man’s 


right to think as he believes 


Committee Appraisal: 

The members of the committee agreed that this film 
can be used with high school, college, and adult groups 
(1) to portray the threat to individual liberties, freedom 
of belief, and scientific inquiry when fear and suspicion 
set man against man and mass hysteria forces all into a 
prescribed mold of hero worship: and (2) to show the 
readiness with which people tend to succumb to the 
glittering promise of power, prosperity, and fame. A few 
members felt that this film can also be used in a case study 
of the psychology of leadership and mass persuasion 
The professional quality of the dramatization along wit}! 
the effective support of a stirring musical score should 
help to evoke a powerful emotional response on the part 
of the audience To be sure, some iuthorities might 
disagree with Professor Roth when, in his impassioned 
defense of the scientific method, he ees its findings as 
unchangeable, and thus attributes to them an absolute 
eternal quality. In spite of this possible criticism, how 
ever, the film makes an admirable attempt to portray 
the inherent antagonism between the demands for mass 
conformity in an authoritarian state and t process of 
free, open, and critical inquiry 


THE BALTIMORE PLAN 


(Encyclopaedia Britannica Films, 1150 Wilmette Avenue 
Wilmette, Illinois) 21 minutes, 16mm, sound, black and 


altimor t¢ levelopment 


white, 1953. $100. Produced by Encyclopaedia Britannica 
B 


Films, Inc., in cooperation with 
Commission. Film Guide availabl: 


Description of Contents: 

The subject of this film is the story gradual evolu 
tion and effective administration of a redevelopment plan 
for slum clearance in the city of Baltimore 

A worker of the Housing Bureau is seen wil 


through the labyrinth of a neighborhood um in an effort 


ling her way 
to locate an able leader in the locality to help organize and 
gain community cooperation in improving living condi 
tions Amid the rubble-strewn alley lilapidated dwel] 
ings, and filthy yards with patched fences, she sees a com 
munity in which many people have b } l to find a 
home though a majority in the out >» world would con 
demn it as an “urban jungle 
\t this point flashbacks docu 


December 


EBFilms 
) redevelopment plan for slum clearance 


levelopment program by showing how the report of a 
oung social worker surveying the area had gained the 
interests of the Director of Public Welfare, the Public 
Health Commissiener, and an influential newspaper editor. 
The subsequent publicity exposing the blight of the city’s 
slums activated citizens to force the establishment of mini- 
mum standards of health and decency and the addition of 
i Division of Housing to the City Health Department to 
idminister the new housing ordinance. A case of litigation, 
however, indicated how ordinary courts lacked adequate 
facilities to convict violators of the housing code, and it is 
not until renewed community pressure puts teeth into the 
ode throu the organization of a special Housing Court 
that the Baltimore Plan is finally on its way 
The film then returns to the worker of the Housing Bu 
eau who phasizes the necessity of utilizing all resources 
of the co educational and law enforcement agen- 
cies, social services, and citizen groups including business 
nen, law and clergymen—-to remove the blight in the 
locality. In a chance meeting with a Mrs. Turner the 
worker fin a suitable and willing chairman to select 
aptains each of the twenty-seven blocks and to help 
rganize t program within the pilot area. Flashback 
cenes, u montage, show a survey as having been com- 
pleted by e U.S. Public Health Service in which the 
hefore conditions in the area are tabulated. In an organized 
ittack on o if the sections, called “Blitz Block,” the head 
nayor and ¢ r city officers are shown inaugurating the 
extensive of clearing and rebuilding the area while 
enthusia residents are seen painting, cementing, plas- 
tering, and wiring in the work of rehabilitation. Poor resi- 
dence o rs receive financial assistance from the Fight 
Blight | i while more obstinate cases are dealt with by 
the Ho urt that frequently suspends fines on the 
conditic i he defendant spend an equivalent sum 
mon renovating and improving his property. 
i Im a series of before and after shots of 
ood indicate the astonishing results of deter 
iunity action as flowers, sunny yards, clean 
and concrete alleys eradicate filth and misery 
however, cautions that there are slum areas 
ery, but that in communities worth rehabili 
saltimore Plan, using both private and public 


our? in re-make a city 


Committee Appraisal: 

ttee iggested that this film could be used by 
and adult groups to demonstrate the 

d community attack on a social prob- 
mportance of competent leadership, a 

the neighborhood, effective publicity, 

ment of the code. Some committee 

e film for failing to represent more 

e and sources of opposition to this 

rment. On the whole, however, the 

film does portray in a convincing 
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Sperimental Film's 


ALFABETO NOTTURNO 


A document of life and work in 

Sicilian village of Toretta, with spe 
emphasis on the villagers’ struggle to | 
duce their illiteracy. English narrat 


KINESIS, INC. 
566 Commercial St., San Francisco, Calif. 
54 West 47th St., New York 36, N. Y. 








““‘RENOIR’”’ 


An exciting film on the life of the famous French pointer Pierre- 

Auguste Renoir. Running time 23 minutes. 

Rental: $20.00 Sale: Apply 
Available in 16 mm color — Exclusively from 


CONTEMPORARY FILMS, INC. 


13 Eost 37th Street, New York 16, N. Y. Dept. ES 








Splices Not Holding? 


Try pefrona Fila Comont 


WRITE FOR SAMPLE 
Camera Equipment Co. 
1600 Broadway, New York 19, N. Y. 











Cecronia Moth 
The life story of one of our most 
told by award winning photography 


Murl Deusing Film Productions 


5427 W. Howard Ave., Milwaukee 14, Wis. 


familiar insects beautifully 





A NEW SERIES OF 2” x 2” KODACHROMES! 


These inspiring topics of nature are flexible so they may 
be re-arranged by the teacher to suit any stage of 
knowledge 

Write for our current price list 


VISUAL AIDS LIBRARY £2! £ Rollins Ave. 


Orlando, Fic. 
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TOULOUSE- 
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COLOR Rental $17.50 Sale, Apply 


BRANDON FILMS, INC. bept. &, 200 w. 57th St., New York 19, N.Y. 


1953 CLEVELAND 
FILM FESTIVAL 





HEIDENKAMP BIRD FILMS 


Producer G Distributor 
HEIDENKAMP 
NATURE PICTURES 
538 Glen Arden Drive 
Pittsburgh 8, Pa. 


Eastern Depreeensotve 
ALBERTSEN 


DISTRIBUTING CO. 
1105 Park Avenue 
New York 28, N. Y. 











manner the constant frustration that attends any program 
of social action, the need for patience and resolution in the 
face of a disheartening rate of progress, and finally, the 
legitimate pride and sense of inspiration that are the re- 
wards of successful group effort. 


RICE FARMING IN JAPAN 


{028 


Ann 


Administration 
Arbor, Michigan) 
$85. Produced by the 
collaboration with the 
Michigan 


(Audio-Visual Education Center, 
Building, University of Michigan, 
12 minutes, 16mm, sound, color, 
Audio-Visual Education Center in 
Center for Japanese Studies, University of 


Description of Contents: 

Photographed in Japan and using as background music 
recordings by the blind Japanese harpist Miyagi, this film 
documents the complete story of rice the intensive cul- 
tivation of the land, family cooperation in raising rice, 
planting, irrigating, dike mending, fertilizing with nightsoil, 
harrowing, marking off the fieid, transplanting, cultivat- 
ing, harvesting, drying, threshing, winnowing, hulling, 
cooking, serving, and eating. Introductory scenes from a 
Japanese religious ceremony, maps, and narration explain 
that rice, used at every meal for 84,000,000 people of Japan 
and placed upon the altars of the gods, is very important 
in Japan and is raised on the narrow coastal plains of 
the islands 

Early in the spring, the entire family goes to the 
paddy to begin the rice planting The field is 
smoothed out and then in a small section of the field 
the rice are scattered on the ground. The seeds 
are then covered with a layer of mud and a layer of wood 
ash. The latter fertilize the soil and to keep 
the seeds warm. By means of a human treadmill, water 
is then raised from the irrigation ditches and the entire 
field is flooded. 

Dikes serve to keep the water in the field and to mark 
the field boundaries. The soaked soil of the field is 
prepared for the transplanting of the young rice plants 
by breaking up the large clumps and by using nightsoil 
for fertilizer. When the plants are ready to be trans- 
planted, an octagonal device is rolled over the field, 
marking the precise spots where plants are to be placed. 

The time of transplanting is a time of festivity — friends 
and relatives gather to help in the job. Even though the 
women must work knee-deep in mud, they wear their best 
appafel. During the growing season, a cultivator is used 
several times to tear out the weeds in the flooded fields. 

About six months after the planting, the fields are al 
lowed to dry and the rice stalks are cut and placed on 
drying racks. After two weeks of drying, a foot-powered 
threshing machine removes the rice from the stalks. It 
is then winnowed in the wind. After the grains of rice 
are dry, they are hulled with a foot-operated woodpecker 
hulling machine capable of hulling ten to twelve bushels 
a day. The husks are removed by a hand-cranked machine, 
and the rice is ready for cooking, except in the city where 
it is milled again to make it white 


rice 
first 


seeds 


serves to 


Committee Appraisal: 

Intimate and authentic pictures of the Japanese people 
and the importance of rice and culture make this 
film of general interest to all groups, but especially to 
social studies and geography classes. It is recommended 
for use on all levels of instruction from the intermediate 
grades through college and adult groups. Excellent color 
photography, editing, narration, and music enhance the 
educational value of the well-organized and interestingly 
presented content. The previewing committee admitted 
that the Japanese printing used in the titles and credits 
and the Japanese terms used in the narration added to 
the realism of the film, but at the same time they com- 
plained about the difficulty they had in reading and under- 
standing them, The photographer, Ronald Anderson; the 
producer, Aubert Lavastida; and the University of Mich- 
igan’s Audio-Visual Education Center are to be congratu- 
lated on this excellent production and encouraged to go 
forward with their planned series of films on Japanese life 


rice 
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ALEC GUINESS, capable comedian that he is, is equally 
magnificent when he undertakes a taxing, serious dramatl 
role As Macbeth in the new RCA-Victor release of th 
complete play, Guiness demonstrates for American audi 
ences what the British have known for a long time that 
he is a leading interpreter of Shakespearian art 


Performed by the Old Vic Company with Paméla Brown 


as Lady Macbeth, this most recent recording of the play 
is far and away the finest we have heard. Pamela Brown's 
portrayal of Lady Macbeth is very strong, and she makes 


the “Sleepwalking Scene” come alive with her briiliance 
Excellent performances by Andrew Cruickshank as Banquo, 
Robin Bailey as Macduff, and George Rose as the Porte 
add to the pleasure of the listening experience 

Director Frank Hauser has built a performance which 
rises gradually to a crashing crescendo, each minor climax 
being given full play but each, in turn, contributing to the 
overall development of the plot. Essential cuts in the 
original are few, and small additions are occasionally 
made to explain movement and sound so that the audience 
is fully aware of the action 

Classroom applications of this recording are immediately 
obvious. It is perhaps superfluous to state that the re 
cording is well suited to mature junior high school student 
listening and to both senior high school and college 
groups, Certainly this album belongs in school audio 
collections for beth individual listening pleasure and for 
class us¢ 


FOLKWAYS RECORD AND SERVICE CORPORATION 
(117 W. 46th St., New York) offers an unusual dise in 
“Follow the Sunset” (FP 706), which is described as a 
beginning geography ecord Here are presented nine 
songs from around the world, lullabies which literally 
follow the sunset from the east coast of the United States 
(“Sleep Baby Sleep”) through Mexico, the far west, 
Hawaii. China, Israel, Nigeria (the “Nigerian Lullaby” is 
particularly charming), Wales and back to our own east 
coast through the device of a sea chantey 

This material was adapted for recording by Eunice 
Holsaert and Charity Bailey from the book “Follow the 


Sunset by Herman and Nina Schneide1 Fourth-grade 
children will enjoy the recording and will react favorably 
to both the old tunes and the new ones. Charity Bailey 


and Robert Emmet present the songs with delightful sim 
plicity. A copy of the explanatory script is enclosed with 
the disc and contains a page of “teaching hints” prepared 
by Nina and Herman Schneider. This unusual dise is 
not only excellent for school learning but can be used 


in libraries, homes, and schools for just plain “fun lis 
tening 





SONGS WE LIKE TO SING is published by Silver 
Burdett Company (45 E. 17th St., New York 3) to aecom 
pany the text “A Song Approach to Music Reading” by 
Charles Leonhard The selection of Patriotic Songs 





Marching Songs, Folk Songs, and Religious Songs is 
excellent in terms of popularity. We question the advis 
ability of introducing the latter group in public schools 
although they will be most useful in most private and 
some parochial schools 

In general, this disc is very useful for pleasure singing 
and as a painless introduction to music reading 





*-MAT 





Ravi0-.. MAKE YOUR OWN SLIDES 
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Write for Free Sample and Prices 
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222 Oakridge Bivd., Daytona Beach, Fic. 























PROFESSIONAL: Based on experience in thousands of class 
rooms, and consultation with many important educators. With 
1 Manual of Instructions so practical that teachers are imme 
liately successiul with the tachistoscope 


ECONOMICAL: As many as 40 exposures on one ‘Tachisto- 


slide lowest cost-per-exposure, and the slides serve for years 
without deterioration, The projector meets various classroom 
needs 


PRACTICAL: ‘Teacher laces the class, watching the response 
of each student —- while seeing each exposure on the slide table 
before it is flashed, always knowing what is being shown. 

Keystone representatives are thoroughly experienced in assist 
ing educators to use the tachistoscope to best advantage. Key- 
stone View Company, Meadville, Penna. Since 1892, Producers of 
Superior Visual Aids 
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““FIBERBILT”” 
CASES 


“THEY LAST 
INDEFINITELY” 
Equipped with steel 
corners, steel card 
holder id heavy 
web straps 


Only original 
Fiberbilt Cases 
bear th 


TRADE MARK 


CASE 


“Your Assurance 
of Finest Quality” 


Sold By All 


For 16mm Film 400’ to 2000’ Reels Leading Dealers 








This new 26! min. film on Hot Rods received the 
1953 TREND PUBLICATION’S AWARD. Film shows 
how today’s “Hot Rod” enthusiast has changed the 
Hot Rod’ hazard to a scientific, safe hobby 
THE SCHOOL SAFETY COMMITTEE 
13 min. (1953 award winner) 
MIRACLE OF REPRODUCTION (15 min.) 
Other Sid Davis Films (10 min. each) 
GOSssiP THE TERRIBLE —- 
ALCOHOL IS DYNAMITE NAME UNKNOW 
WHY TAKE CHANCES? THE DANGEROUS * STRANGER 
NO SMOKING VANDALISM 


SID DAVIS PRODUCTIONS 


3826 COCHRAN AVE., SO. LOS ANGELES 56, CALIF. 


NEW B&W FILMS 


Five popular two reel films previously released in 

color. Now available in black and white. Prints 

of excellent quality 

GREAT LAKES —$90 PORTAGE —$90 

FUR COUNTRY—$90 ESKIMO SUMMER—S75 
ESKIMO ARTS AND CRAFTS—$90 


INTERNATIONAL FILM BUREAU INC. 
57 €. Jackson Bivd. Chicago 4, Ill. 











Thousands of Beautiful Slides 
Black and white; natural color 
Many subjects in Art, Architecture—ancient and modern, 
History, Literature, Peoples and Folkways, Science. High 
pictorial quality and instructional utility Moderately 
priced. Lists sent on request 
Slides made from your materidi> Write details of size and quantity. 


GRAPHIC SLIDE LIBRARY 
192 Washington Park Brooklyn 5, New York 














New sound films in brilliant color. Produced by an experienced educator. 
PEACEFUL ONES Hopi mesa life presents men as 
they spin and weave, make Kachina dolls for ceremonial 
dance. 

Avalon Daggett Productions 


441 North Orange Drive, Los Angeles 36, California 
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allies in the common struggle against all that is shoddy, 
commonplace, or superficial, whether in books, films, 
magazines, or TV 

One more point now, a practical one. A while agi 
I «aid that audio-visual materials are not a single, separate 
type of medium, but a wide variety of media serving all 
kinds of purposes. These media, as I think I have demon 
strated, are more closely related functionally to books 
that serve the same purposes than to each other. Thus a 
recording of Robert Frost reciting his own verses is more 
akin to the printed text of those verses than to a motion 
picture film on the rearing of children. There is a lesson 
in this for us who think of ourselves as audio-visual 
specialists, prepare courses for audio-visual instruction, 
and attend audio-visual workshops. We are not a sep 
arate profession and we ought not isolate ourselves or 
our work 

We have come to think, for example, in terms of 
audio-visual centers, either inside or outside the library 
organization. These are centers which handle all. kinds of 
audio-visual materials in an atmosphere dissociated for 
the most part from books. I have promoted audio-visual 
centers as vigorously as anybody, but in the last few years 
my ideas about them have been modified somewhat. My 
present feeling is that they should be primarily adminis 
trative units to maintain and expedite the use of the 
equipment which encumbers the field and to operat 
photographic and other laboratory services, but that the 
collections themselves and the facilities for their imme 
diate use should be associated as closely as possible with 
the related book collections. We should not permit an 
isolated audio-visual library to arise within the publi 
library or anywhere else, unless unavoidable circum 
stances, such as the nature of a library building, dictate 
a separate arrangement 

This is a very important point that needs careful 
analysis in each local situation. I am sure by now that 
have retarded audio-visual development at Stanford by 
insisting upon a center, whereas individual projects in 
their regular library context, such as drama films in a 
drama library and poetry records in a poetry library, can 
be sold quite readily. We are working now at Stanford 
on reference services by our regular reference staff, on 
film rentals, and on the development of individual audio 


wherever they fill a recognized need 


visual collections 
When the technical problems become too difhcult to be 
managed in this way, there will be time enough to set up 
a central service 

If there is any real unity in the audio-visual field 
derives from the gadgetry, the mechanical appurtenances 
necessary to use of most audio-visual materials. I think 

should minimize this aspect of the work as much as 
possible, keep it out of sight. The less conscious people 
are of the apparatus, the better. We give people not wax, 
not phonographs, but the spoken word — the poem, the 
story, the drama told aloud. We give them not film, not 
projectors and beaded screens, but the vision of life re- 
created for their pleasure and understanding. These are 
the things that books are made of too, and therein lies 
real unity. When sight and sound are fully accepted in 
the world of books, when the unity of content is fully 
recognized, we will have better libraries, better readers. 
and better people 
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dealing wit her top n the subject. One of these 
Tell It to the Tape ‘CONTINUED FROM PAGE 435 sketches, written by a pupil, illustrated a simple case of 


U} be 





fraud isrepresented the quality of fur by 
short cases discussed above. The dramatization, however, ising a foreiyn name for his product 
1S expanded from the quick punch” manne of presen Another set tap cordit Was prepared in answer 
’ , , ion i h \ ] > 
tation to a slower, more leisurely developmen persistent stion in the law class. Pupils contin 
plot. The teaching technique of the shorter skit is pr the challenge, “How are you going to prove 
served by providing for audience participation he rove) A series of cases has been written to 
end of each playlet. Instead of class discussion, \ inswer that question. One of these recordings related 
a wider audience of listeners ready t eX pre { I ial in which Lincoln obtained an acquittal 
f Nat ict | Ti otn - > key , rac 
mn each problem presented -@ man unjustly accu d of murder The key witness 
One of. the dramatizations illustrates the rule that as hac d that had seen the crime committed on 
employer is responsible for the acts of the en ) r,s ha. Lincoln produced an almanac to 
committed within the scope of the employment IOW That, on the night in question, the moon was not 
’ ‘ ? } t i) 
“Battery Today,” the distinction is drawn between a tort visible the murder 
committed within and the same tort committed outsid n addition to the short “Cases for Comment” and 
the employment relationship the longer “Prove It” dramatizations, the tape recorder 
Another sketch defines the rights and_ responsibilities vas used to try out material prepared for radio broad 
of the finder of lost property In sers Weepers?’, I f these sketches, “Leave the Dishes,” was 
the audience learns that, although a finder acquires pos lerived from hort dramatization, already discussed, 
session, he does not receive title to th icle found. He volving a husband's promise to pay his wife for wash 
is therefore unable to transfer title even to an innocent I he @ he radi script Was written to invite 
buyer. The local regulations concerning lost property IGIENCE Fesponse izes of dish soap and a boat ride 


are explained vel fered { he correct answer. This tape recording 

The story “Friendly Fire” deals . still anotl di broa t over a local station. Our success 
branch of law, insurance. This case explains that the in script indicates that we can modify some of our 
surance coverage against damage from a “hostile” fire the rdings use on the radio. The Lincoln court 
does not extend to destruction caused by a fire confined om ry already been revised for that purpose. 
within its natural bounds. Thus there would be no re t scripts merely open the door to reveal the 


} 


covery for jewelry burned when left inside an oven py ni vailable to us in business law. The law 


A second assembly program in law has been prepared lasses i lanning to continue to “tell it to the tape 


We “Taught” 
SQOUNDCRAFT Tape * 


Help You Teach? 


Leave it to SOUNDCRAFT—pioneers in the finest sound record- 
ing—to bring your audio-visual program the clearest, most life- 
like magnetic recording tape available. 

You see, SOUNDCRAFT has “taught” its magnetic tape well, 
has given it all of the high fidelity, the true-to-life realism that 
your music, language, drama and other courses deserve 

SOUNDCRAFT engineers are constantly developing and test 
ing new processes, materials, methods. Today, sound engineers 
in recording studios, radio and television stations, motion pic 
ture studios and other fields consistently specify SOUNDCRAF1 
Magnetic Tape. They enthusiastically endorse its superior r 
cording and playback characteristics. 

Your work, too, can benefit from the greater quality of 
SOUNDCRAFT Tape. Try it. Hear the difference yourself. 





NEW! Soundcraft’s 5-Drawer Tape-Chests* 


Now you can get five reels of Soundcraft Tape—plus a handsome ni 


Soundcraft Tape-Chest® at no extra cost! Tape stores horizontally REEVES 

in 5 easy pull-out drawers, front-labeled for clear cataloging ; SOUNDCRAFT 
Space-saving convenience and protection! es ' 

NOTE: For easy, all-weather portability, get the new, im- A, ; CORP. 


proved Soundcraft vinyl Tape-Chest Carrying Case (at , Dept. O 


small added cost). Ask your dealer today or write us = 10 East 52nd Street 
*Patent Applied For } New York 22, N.Y. 
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HERE IS A MOTION PICTURE SERIES IN FRENCH 
“ACCENT AIGU” 

French Conversation Exclusively—10 Min. Per Reel 
Produced in Paris, France. Practically Designed for Students of 
the Living French Language. Series Includes: ‘’L’'ARRIVEE A 
PARIS,” “AU RESTAURANT,” ‘‘COURSES ET ACHATS.’’ 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif 
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by writing more casi be recorded in cooperation with 
fellow-students in the dramatics and music classes 

The pupils have experienced the pleasure of working 
together, each contributing his own individual talents to 
a common enterprise. The class participated in such 
learning activities as research, planning, writing, speak 
addition to the tangible evidences of 
accomplishment in business law, 


dramatics, there were also such intangible elements as 


and staging. In 
speech, writing, and 


responsibility, cooperation, mutual respect, initiative 

Legal principles studied in class were made more vivid 
for the pupils through the dramatized problems and the 
discussion that followed each case. The enthusiasm gen 
erated in the planning and performance was in itself 
a motivating force that supplemented the natural appeal 
of the case-problem technique of instruction. 

As one pupil expressed it, “We wrote and taped our 


own lessons, lessons we'll never forget.” 





Children Are Creative 
(CONTINUED FROM PAGE 434) 





were not shot until later because they had to be matted, 
mounted, and displayed. We did this the following week.” 
He thinks a moment. “Incidentally, we had all the 
shooting done within seven weeks after the start of the 
project.” 

“That's pretty good for three people . . . and you!” 
He chuckles at his own joke 

Carefully ignoring the remark, the art instructor con’ 
tinues, “We waited with bated breath to get the footage 
back from the processing lab to see if it was any good.” 
He pauses for emphasis. Then, “It was. We were so 
pleased with it that we immediately edited it and made 
a tape recording narration with music so we could 
show it off. And good thing we did, for it so happened 
that an educational film company representative was on 
the campus and our audio-visual director twisted his arm 
until he agreed to see it. He did, he liked it, and bought 
itt* 

“You mean he bought it outright?” 

“Well, no. He took over responsibility for having an 
optical sound track added and for arranging for dis- 
tribution and sales. We still own the film, costs will be 
paid for out of royalties.” 

Thee! Weill be rich!” 


his ct Id cl fee 


His friend leaps up, spilling 


“Probably not. But there are some ‘fringe benefits’ 
that are important.” He helps his friend mop up the 
coffee. 

“Such as 
antly 


free coffee?” His friend eyes him expect 

“No. But such things as getting several departments 
working together through the exchange of ideas and fa 
cilities, increased interest in audio-visual methods among 
our faculty, realization that film production is feasible 
for a small college with limited resources — and already 
we are starting on another film. Want a job?” 

“I might just take you up on that... He looks around 
. But we had better get out of here before 
the janitor sees that spot on the rug!” 
their cups, they hurriedly exit. 


furtively, 
Gingerly parking 


*Children Are Creative, a 10-minute, sound-color 16mm motion 
picture produced by Central Washington College of Education 
Art Department, is available through Bailey Films, Inc. (6509 
De Longpre Ave., Hollywood, California). 
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NAVA NEWS 


Annual Meeting at Hilton 
The Hilton 
Stevens) Hotel will be the site of the 
Ninth Annual Convention and Trade 
Show of the National Audio-Visual 
held August 1-4, 
according to an announcement 
by Carroll Hadden, NAVA President 
This will be the first time the NAVA 
Convention been held at the 
Hilton 
Situated 
lake shore, the 
hotel in the 


Conrad (formerly 


Association to be 
1954 


has 


along Chicago’s beautiful 
Hilton is the largest 
world. Many of the na 
conventions 
The conven 
more than 32,000 
conditioned 
in one exhibit hall, 
than 3,000 


tion’s largest and finest 


held there each yea 
hall 


feet of alt 


are 
tion 
square 


provides 
exhibit 
and the 
sleeping 


space, all 
hote) 
rooms 

The 1954 NAVA 
been scheduled to be 
Sherman in 
To avoid conflict 
of the Illinois 


has more 
Convention had 
held at the Hotel 
Chicago on August 7-11 
with the convention 
Department of the 
American Legion, the which 
have just been changed to August 5-8 
the NAVA site changed to the 
Hilton Hotel. 


dates of 


was 


New Publications 

Two new publications that are ex 
pected to provide better service for 
the audio-visual aids user were ap- 
proved by the Board of Directors of 
the National Audio-Visual 
tion during its annual fall meeting, 
held in Ey October 16 and 
17. The publications are a_ revised 
Membership Directory and a brochure 
to help industrial users 

The Membership Directory of the 
more than NAVA _ audio-visual 
dealer members and their branch of 
fices will be published before the end 
of this year editions have 
geographically listed only the name 
and address of each dealer, The new 
edition will indicate which deal 
ers have audio-visual equipment 
and sales: projection service; 
a film library, including the type and 
number of films available for rental; 
film and filmstrip sales; repair serv- 
room for rental, ete 
business and industrial 
producers and training 
and managers, a was 
approved by the Board which will out- 
line the value of the audio-visual deal 
ers on the level in aiding na- 
tional firms in holding nation-wide 
film programs 

The Board sales- 
men’s recruitment manual specifically 
designed to help NAVA hire 
better audio-visual salesmen. In ap 
proving this booklet, the Board unani- 
mously passed a resolution commend- 


Associa 


anston on 


550 


Previous 


also 


rentals 


ice: projection 
To aid the 
film sponsors 


sales brochure 


local 


also approved a 


dealers 


December, 1953 


Advertisers welcc 


ing Lincoln V. Burrows of the Eastman 
Kodak Co., Rochester N Y.. for is 
service to the audio-visual 
in the preparation of this 
work was carried out as 


industry 
manual 
This part of 
the program of the NAVA Advis 
Members’ Committee on the Select 
and Training of Sale 
H. H. Myers of the 
Co., Newark, N. J 
The next 


smen, headed by 


Charles Besele: 


meeting of the Board was 
set to be held at the NAVA Midwinte1 
Conference at the Hotel 
Mississippi 


Buena Vista 


in Biloxi January 21-23 


1954 


PEOPLE 
DuKane President to NSIA 


J. McWilliams Stone 
the DuKane 
, 
electronk 


president of 


Corporation, manufac 


audio-visual 
elected to. the 
trustees of the National 
Industrial Association. The 
Association was founded in 1944 by 
the late James Forresta Secretary of 
the Navy, 
industry 
Defense 


turer of and 


products, has been 


board of 
Security 


to act as a liaison betwee! 


and the U. S. Department of 


ee ee 


* Begin 


New DeVry Ad Manager 


Mrs, Elsa D. Aylward has been ap- 
pointed advertising manager of the 
DeVry Corporation, manufacturer of 
l6mm sound motion picture projec- 
tors. She brings to the 40-year-old 
company many years of experience in 
advertising and in education. 


UW Mid-West Manager 


Lawrence J. MeGinley is now Mid- 
West Division Manager for the Edu- 
cational Film Division of United 
World Films. He was formerly UW 
branch manager in Portland, Oregon, 
and educational sales rep- 
resentative 


west coast 


BIS Film Officer 


Miss L. Johnston is now 
British Information 
offices in Chicago (new address: 720 
N. Michigan Ave., Chicago 11). She 
transferred from the BIS Wash- 
office to replace Miss Norma 
who had been Film Officer for 
the preceding six and who is 
member of the Film Council 
staff 


Film Offi- 


cer at Services 


Was 
neton 
Barts, 
years 
now a 
of America 


WS 


Your Monthly 
FitM Forum Now! 





with Forum No. 3 








AN EVALUATION OF 
THE EISENHOWER ADMINISTRATION 


Sen. George A. Smathers, Florida 


Speaker. { Former Sen. Harry P. Cain, Wash. 
Marquis Childs as Moderator 








THE PLAN: American 


Film Forum, Ine. 


releases 9 new 


discussion films on current domestic and international 
affairs...one a month... with Senators and Congress- 
men presenting opposing viewpoints . . . springboards 
for discussion among students, and adults on all levels. 


Programs available on a subscription-rental basis. 


Write for prospectus now! 


AA meERICAN 
film Boru 


2me inquiries 


NN 
AWS 


ATIONAI 


MAIL THIS COUPON 


AMERICAN FILM FORUM, Inc. 
516 Fifth Avenue 

New York 36, N. Y. 

Please send me complete details 
subscription cost. 


ES.12 


including 


NAME 
ADDRESS 


city STATE 
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EQUIPMENT 
AO in Plaid 


An entirely new 2” x 2” slide pro- 
jector in a new dress is being intro- 
duced by American Optical Company 
(Chelsea, Mass.). Called the “Skot,” 
it is offered in deep woodland green 
or a brighter Tartan green, both set 
off by a brilliant design of Scottish 
plaid. The colors are permanent 
baked onto the all-aluminum parts 

The Skot is a 300-watt projector 
with a five-inch lens that is said to 
provide bright, even, color-perfect 
illumination from edge to edge, It is 
blawer-cooled, with two-element. con- 
densing system and patented AO heat 
filter According to the announce- 
ment, slides can be left in the projec- 
tor indefinitely without fear of scorch- 
ing, and the projector itself remains 
cool to the touch, Free replacement 
of any part of the optical system is 
guaranteed if there should be any 
heat damage. 

The Skot will be available shortly 
after the first of the year 


foe 


one CHU 


Wide Screen for 16 


© satisfy demands for 1mm wide- 
scieen motion picture projection, the 
ne portable Radiant “Curvex” screen 
ha. been designed. Radiant Manufac- 
tur ng Corp. (Chicago) will produce 
th screens in sizes from 5 feet to 
20 foet wide. 

e screen is made with a highly 
refi-ctive silver fabric that is two 
and one-half times wide as it is high 
The picture is projected on the screen 
wit) an anamorphic (squeeze) lens 
tha’ shows an image which approxi- 
mates the wide expanse of normal 
vision, thus giving the viewers a sense 
of being in the picture, without the 
use of special glasses. The aluminum 
framework of the Radiant Curvex 
screen curves the fabric to help in- 
crease the illusion of depth and to 
give better reflected light distribution 
throughout the area of observation 
Uniform brilliance from all viewing 
angles Is claimed for the tightly laced 
specially treated fabric, which can 
also be used for three-dimensional 
projection, 

The 16mm _ wide-screen projection 
system has already been adopted by 
various organizations producing in- 
dustrial and sales films that lend 
themselves to the process. Other po 
tential large-scale users of this sys- 
tem are film exhibitors in foreign 
countries where 16mm projection is 
standard practice 


Video Tape Recordings 

The Radio Corporation of America 
has developed magnetic tape record- 
ings of color as well as black and 
white television programs and motion 
pictures. David Sarnoff, board chair- 
man of RCA and of the National 
Broadcasting Company, made the an 


eae 


Movies Are Better Than Ever with the'V15 Line Voltage Booster 


Now—get brilliant performance from your 16mm sound motion 
picture or slide equipment at all times. The V15 reads actual 
line voltage and load voltage—switch increases 5 volts per step 


can raise 85v. to 120v. with 1250 watt load 
line, max. 1500 watts. Portable, compact 


50-60 cycle 110v 
weighs 10 Ibs.—just 


plug in. Order yours today—insure good showings always. $59.50 


Invaluable as voltage control for floodlights 


Radio Apparatus Corporation of Indianapolis, Sales Office: 1604 W. 92nd Street, Chicago 20, Illinois 


Dealer franchises available—write for information. 


Burton browne advertising 


nouncement in Hollywood recently 
in connection with the first coast-to 
coast demonstration of the RCA com 
patible color TV system. 

The new method, said Mr. Sarnoff, 

ecords and reproduces pictures in 
motion in black and white and in 
color, with no _ intermediate 
such as film processing. -The pic- 
tures can be viewed the instant they 
are taken, which adds new flexibility 
in the making of motion pictures.” 
The tape may be erased and reused 
time and time again. 

Magnetic tape recording should 
make possible a simple means by 
which TV programs can be recorded 
for later use in the classroom, for 
example. The programs can be 
“played back” as often as desired 
through the TV receiver just as a 
phonograph record is played at will 

It may also be possible to make 
video tape movies at school with no 
need to send the tape away for proc- 
essing 


steps 


Scotch Write-on Tape 


Identification of tape recordings is 
made easier as the result of a new 
pressure-sensitive labeling tape in- 
troduced by Minnesota Mining and 
Manufacturing Co. (St. Paul). 

Called “Scotch” write-on tape No 
48, it provides a continuous roll of 
40 printed labels that stick at a touch 
to the reels themselves. Complete 
with a convenient metal dispenser, 
the new labeling tape features a spe- 
cial matte finish that can be written 
on with pen, pencil, ball point pen, 
or typewriter. Printed on the new 
white tape is “Reel No. Date - 
Subject” together with adequate room 
for filling in the necessary data 


Chairside Projection 

A slide projector which has its own 
mobile base for chairside projection 
with organized slide filing has been 
announced by the Jack C, Coffey Co 
(Wilmette, IIl.). 

The chairside mobile all-steel base 
is manufactured and distributed by 
the Coffey Company. The projector, 
a new 500-watt model, is manufac- 
tured by Standard Projector and 
Equipment Co. (Chicago), which has 
appointed the Coffey Company as the 
national distributor 

The mobile base for the Standard 
500 Professional slide projector is 
24%” high for comfortable chairside 
prejection. Slides are stored in the 
lower part of the base 
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CURRENT MATERIALS g AP 18 tw a 


Analogies No. 1, Through the Look- 





MOTION PICTURES 


16mm {films announced here are sound 
and black and white, unless otherwise 
indicated. Write directly to the source 
for purchase and/or rental prices or con- 
sult your local audio-visual dealer. Spon- 
sored free-loan films are so marked 


BrRirisnu INFORMATION Services, 30 

Rockefeller Plaza, New York 20, N. Y. 

Britain’s Airborne Forees (10 min.) 

shows methods of training British 
paratroops and glider pilots. 

Britain’s Naval Aviators (11 min.) 

shows work and training of offi- 
cers and men 

Citizen of Singapore (10 min.) 
outlines scope and progress of Singa- 
pore’s school-building program 

The Future of Scotland (21 min.) 
explores industries, arts, and political 
attitudes of Scotland today. 

Other recent BIS releases include 
The Glasgow Orpheus Choir (12 min.), 
Home and Beauty (20 min.), Jamaica 
Problem (20 min.), Journey into His- 
tory (11 min.), The Silver Haul (25 
min. on the herring industry), 
Travel Royal (20 min.), Turkey Key 
to the Middle East (20 min.), Waters 
of Time (37 min on the activities 
of the port of London), Wing to Wing 
(10 min.), Your Children’s Play (21 
min. - available for sale from 
McGraw-Hill Book Company), Coro- 
nation Day (20 min., color) 


(1) Youne America Fi_ms, 18 E, 41st 
St., New York 17, N. Y. Each film 
about 10 min 

Lugano — shows the beautiful city 
m southern Switzerland 

Paris — introduction to the famous 
city, its landmarks and people 

The Good Loser latest addition to 
the YAF discussion series; designed 
to help build desirable attitudes to 
ward winning and losing 


(] Coronet Fiims, 65 E. South Water 
St., Chicago 1, Ill. Each film 1 reel, 
color or black and white 

How Weather Is Forecast shows 


operation of a weather observation, 


and forecasting station 

Garden Plants and How They Grow 

time-lapse photography shows the 
growth of a seed plant 

The Story of Prehistoric Man 
prehistoric tools and weapons, cave 
paintings, skeletal remains, etc. are 
used to describe the life of prehistoric 
man. 

School Spirit and Sportsmanship 
relationship between school spirit and 
sportsmanship is described within 
story framework 

Helping in the Care of Younger 
Children — a teen-ager learns how to 
care for her younger brother and 
sister. 

[] Horrserc Propuctrions, 362 W. 44th 
St., New York 18, N. ¥ 

Opera and Ballet Highlights (13 
subjects, about 13 minutes each) 
opera and ballet scenes with the 


December, 1953 


ing Glass (color) two new experi- 
mental films by Jim Davis. 


Vienna Philharmonic and the Vietinese¢ 

State Ballet and Opera Company 

Titles of first releases: Ballet of the Gospel in Stone — life of Christ 

Dolls, Spinning Chorus, Pilgrim's Kumak—The Sleepy Hunter (color) 

Chorus, Like a Dream, Castle in Se. an Eskimo legend 

ville. Seven Magic Bullets. Braque — an intimate visit with the 
famous artists 


EpucaTionAL FILM Sares Deri McGraw-Hitt Book Company, Text- 
University Extension, University of Film Dept., 330 W. 42nd St., New York 
California, Los Angeles 24, Calif 36, N. Y 

Springboard Diving (13 min., black Life in a Garden (12 min., black and 
and white or color) shows funda white and color) shows natural be- 
mentals of springboard diving havior of birds, insects, and small 

mammals found in gardens; pro 

PictuRA FILMS CORPORATION, 487 duced by Ray Wilcox Productions in 
Park Ave., New York 22, N. Y cooperation with the American Mu 
eum of Natural History. 

Tower of Destiny (15 min.) — “This 
is America” film describing the build- 
ing of the United Nations headquar- 
ters and showing the interior and 


The World Around Us (10 subjects 
11 min. each, color) series of films 
produced by John H. Storer depicting 
the living world of nature with the 
theme of conservation developed 
throughout. Sample titles: The Chain exterior of the completed buildings. 
of Life, See How They Swim, Vanish- The Air Age (26 min.) — “March of 
ing Birds, King of the River, Break- Time” release celebrating the 50th 
ing the Web. anniversary of flight by tracing the 
rigins of man’s conquest of the air 
from the first experiment at Kitty 
Hawk to the development of the man- 


based on the liv and works of f: 
SE i ) es in¢ wo ks fa carrying roc ket 


The Pictura Portfolio (13 subjects 
about 15 min. each) film studies 


mous artists: Grant Wood, Van Gi 

Goya, Toulouse-Lautrec, Manet, Gau SWANK Morton Picrures, 614 N. 

guin, Leonardo da Vinci Skinker Blvd., St. Louis 5, Mo. 
Pictura-Adventure in Art (72. mi! German Children (12 min.)—shows 


feature film in five episodes int: the daily life of a nine-year-old boy 


ducing the world’s great artists in Germany 


BaiLkey Films, 6509 De Longpre 
Ave., Hollywood 28, Calif. 
gis : Telling Time by the Clock — slow 
rhe Backyard Artist (10 min., color) motion, stop motion, and animation 
shows two youngsters drawing are used to help children understand 
sketches of birds in their backyard the principles of telling time. 
and many birds in close-up action Glacier Park Studies (11 min, or 22 
Microscopic Wonders in Water min., color)—Guy Haselton “travel- 
shows how a boy uses a microscope ette” showing beauty, geology, and 
with scenes of microscopic animals natural life of the werld famous re- 
magnified from 100 to 300 times sort 


Pat DowLing Pictures, 1056 So 
Robertson Blvd., Los Angeles, Calif 


guidance 
for busy students 


59! system treats the whole person in all phases of 
his development, or whether you concentrate on planning and training for happy, 
roductive employment you will find that visualizing commerce and industry 
vith Your Life Work films makes choosing a career easier and more interesting for 
he busy student 

You will find that the resulting s'udy of many vocations can give him a perspective 
nomic system and the dignity of productive work. 


Whether guidance in your, schc 


p 
w 
t 


— a greater apprec 


‘ 7 
| carl f. mahnke| 
Let this be a reminder to write today for PRODUCT IGOrHsS 
full information on economical, dynamic : 
, : ; Your Life Work ; 
guidance instruction with You DES MOINES 9, IOWA 


films. 
215 EAST THIRD STREET 





“CONVERT YOUR PROJECTOR TO 
AN AUTOMATIC PROJECTOR 


STLDE CHANGER 


NEWEST WAY TO STORE 
AND SHOW SLIDES 


With magazine 
and adapter 


<3 54Q%s 
goat DUAL-PURPOSE 
TABLE VIEWER 


Brilliant, evenly illuminated 
viewer for 2x2 slides. Ground 
and polished lens, 2 standard 
6-Watt frosted lamps, 6’ cord 
and switch. Can be used with 
Airequipt Slide Changer. $14. 95 
Airequipt AUTOVIEW — Tabie Viewer with 
Automatic Slide Changer $27.95 
CARRYING CASES 
PC-6 — For 6 iets PC-12——For 12 mag., 
and changer ... or 11 plus oions 


2x2 COVER GLASS — Box of 75 extra-thin 
glasses $1.95 


Extra Magazines for 36 2x2 slides. 
w Write for Complete Catalog 


Bea aL «» New Rochelle, W. Y. 





synchronous 
magnetic film 
recorder for 
motion pictures 

and television 


STANCIL SH) HOFFMAN 


P21 N. Highland Hollywood 38, Calif 


partic a 


NEW INTERVAL TIMER Only $9.85 


Exceptionally fine SOLAR Interval Timer 

designed to “stand-up” under constant daily 

handling and give vears of DEPENDABLI 

service is now available to the Educational 

field. Measures within a 

15 sec, and 2 hr. range. 

Precision compensating 

clock mechanism Large, 

cass to read dial tor I to 

10 minutes (divided into 

15 sec. intervals Inner 

dial tor 10 to 120) min. 

Alarm bell signals end of 

pre-set time All metal 

black face, white hands, 4” 

square dial, price SOR5 

GUARANTERD 

BURKE AND JAMES, INC Dept. ESA 
321 8S. Wabash, Chicago 4, Il. 


CLASSIFIED 


Make your own educational films. Profes- 
sional instruction at home. Scenario, 











FiLMSTRIPS 

3°m™m_ filmstrips announced here are 

silent and black and white, unless other- 

wi indicated. Write directly to the 
e for purchase prices and further 
mation 


neRCH-CRAFT Prorures, St. Louis 
, 0 
Joy to the World (25 frames, color) 
twork shows some of the joys of 
Christmas and depicts the Christmas 
Story as found in Luke 2 and Mat 
the 2 
Joseph and the Nativity (25 frames, 
color)—story of the Nativity as seen 
through the eyes of Joseph; may be 
presented in a cantata setting 


New York Times, Office of Educa 
tional Activities, Times Square, New 
York 36, N. Y. 

Air Power in the Atomie Age (60 
frames) role of air power since the 
Wright brothers’ first flight 50 years 


azo 


YounG AMERICA Fiims, 18 East 41st 
Street, New York 17, N. Y 

Julius Caesar Series (2 filmstrips) 
the story of Shakespeare's immortal 
play told through photographs taken 
during the production of the new 
M-G-M screen version of the same 
play 

American Trees (4 color filmstrips) 

the latest release in the YAF “Gold- 
en Nature Guide” identifying 
over 150 familiar American trees, with 
a copy of the 157-page illustrated book 

Mass Communication Series (4 film- 
strips)——discussion and analysis of the 
four major media of mass communi- 
cation—Radio, Television, Motion Pic- 
tures, and Newspapers 

Golden Book Set No. 6 (8 color film- 
strips)—-latest addition to YAF’s se 
ries of “Little Golden Book” stories 
Robert and His New Friends, Seven 
Little Postmen, A Day at the Play- 
ground, Indian Indian, Nurse Nancy, 
Dogs, Mister Dog, and Doctor Squash. 

Elementary Science Set No. 4 (6 
color filmstrips)—six more filmstrips 
especially for elementary 
school science: Gravity, Climates, 
Weather, Friction at Work, Changing 
Surface of the Earth, and How Heat Is 
Transferred, 


series, 


designed 


[] Eye Gare House, 2716 41st Ave., 
Long Island City 1, N. Y. 
Reading for Fun (9 subjects, color) 
“live” photographs of specially de- 
signed sets illustrate the stories of the 
familiar nursery rhymes, 


EDUCATIONAI MATERIALS UriILiza- 
rmoon Bureau, 55 W. 42nd St., New 
York 36, N. Y. 

Graphs—classroom teaching unit 
combining five color filmstrips, eight 
poster-size graphs for class projects, 
and 50 protractor-percentage circles 
Four of the filmstrips consider the 
basic types of graphs, the fifth reviews 
the other four and shows the wide use 
of graphs in daily life. 

FamMiLty Firtms, 8840 W. 
Blvd., Beverly Hills, Calif. 

No Longer a Stranger 
the church can help Spanish-speaking 
Americans; adapted from the motion 
picture They, Too, Need Christ 


Olympi« 


shows how 


ALEXARK & Norsim, 156 N. Arden 
Bivd., Los Angeles 4, Calif 

The Shepherd’s Gift (color, with LP 
record)—Christmas filmstrip based on 
the famous collection of Christ legends 


by Selma Lagerlof 


CATALOGS & BOOKLETS 

}] Younc America Fits, 18 E, 4l1st 
St., New York 17, N. Y., has published 
the 1953 revision of its “Film and 
Textbook Correlations for Elementary 
School Science.” Also available free 
from YAF is a special cireular listing 
films and filmstrips for home _ eco 
nomics 


] Coronet Fitms, Coronet Bldg., Chi- 
cago 1, Ill., has issued a new free 
supplement to the Coronet Films Cata- 
logue. 


] CuiepREN’s Reapine Service, 1078 
St. John’s Place., Brooklyn 13, N. Y., 
has published the 1954 “Annotated 
List of Phonograph Records” (10 
cents), listing 1000 selected record- 
ings suitable for kindergarten to high 


school. 


[] ENcYcCLOPAEDIA BRITANNICA FILMS, 
1150 Wilmette Ave., Wilmette, Ill., has 
published its free ““Mid-Year 1953 Pre- 


views,” describing recent EBFilms 


EpUCATIONAL FitmM Liprary ASso- 
CIATION, 345 E. 46th St., New York 17, 
N. Y., is publishing a monthly Film 
Review Digest (subscription price: 
$5.00), consisting of a compilation of 
reviews of educational films 


CHARTS 


ARTISAN PrRopucTIONS, Box 1827, 
Hollywood, California, offers an illus 
trated, 3-color, 20x30” scroll calendat 
giving a panoramic view of American 
Negro history—including major cul 
tural, economic, and political contribu 
tions and events 


a motion 
then 100 PICTURE 
“’ \ PRODUCTION 


sound, animation, camera technique. Sim- 
ple, entertaining course includes dramatic 
and TV films. Make group or personal 
project. Accredited. Write for free cata- 
log. Motion Picture Institute, Birmingham 
2, Michigan. 


ndustrial Photograph 
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FILMS 


FILM PRODUCTION 





Academic Films, Inc. 
6 Fifth Ave., New York 
Almanac Films, Inc. 
516 Fifth Ave , New York 
eer: Film Forum 
516 Fifth Ave., New Y “ 
pmasigin Film Registry 
24 Sth St., Chicage 
Association Films, 
Headquarters: 
347 Madison Ave., N. Y 
Regional Libraries: 
Broad at Elm, Ridgefield 
79 E. Adams St., Chicago 
351 Turk St., San Francisc« 
1915 Live Oak St., Dallas 
Avalon ‘go Productions 
44) range Dr., Los Angeles 
Films, Inc. 
9 De Longpre Ave., He 
a Films 
200 W 


Inc. 


Tex 


~— 
Ilywood 2 
57th St i 
Bray Studios, Inc. 
729 Seventh Ave 
Capron Travelogues 
P.O. Box 77 Laramie, Wy¢ 
Commonwealth Pictures Corp. 
723 Seventh Ave., New York 
Concordia Publishing House 
sone Visual Aids Service 
58 S. Jefferson Ave., St. | 
Contemporary Films, Inc. 
E. 37th St., New York 
Coronet Instructional Films 
Coronet Bidg., Chicago | 
Council Films, Incorporated 
50 N. Main St., Homer, N. Y 
Davis—Sid Davis Productions 
3826 Cochran Ave., So. Los Angeles 5¢ 
Deusing—Mur! Deusing Film Productions 
5427 W. Howard, Milwaukee 14, Wisc 
Encyclopaedia Britannica Films, Inc. 
Films, Inc., 
Instructional Films, 
Wilmette, Ill 
Rental and Preview Libraries: 
1123 Wilmette Ave., Wilmette, II! 
1414 Dragon St., Dallas 2, Texas 
101 Marietta St., Atlanta 3, Ga 
161 Massachusetts Ave., Boston |! 
202 E. 44th St., New York 17, N. Y 
5625 Hollywood Blivd., Hollywood 28, Cal 
745 Crabtree Road, Birmingham, Mich 
2129 N. E. Broadway, Portland, Ore 
1860 E. 85th St., Cleveland 6, Ohic 
Family Films (PD) 
8840 W. Olympic Bivd., Beverly Hills, Cal 
Films of ee Nations, Inc. (PD) 
2 wW th St., New York 
finan Piles Co. 
1385 Westwood Bivd., Los Angeles 
Fryen Film Service (D 
SIO E 2th St., Cleveland 14, Ohic 
Nehtmbane Nature Pictures (PD) 
538 Glen Arden Dr., Pittsburgh 8, Pa 
Hoefler—Paul Hoefler Productions ( 
7934 Santa Monica Bivd., Los Angeles 4¢ 
Hoffberg Productions, Inc. PD) 
362 W. 44th St., New York, N. Y 
International Film Bureau PD) 
97 E. Jackson Bivd, Chicago 4, Ill 
Kinesis, Inc. PD 
66 Commercial St., San Francis ] ' 
Librery Films, Inc. 
25 W. 45th St., New York 19, N. Y 
Mahnke—Carl F. Mahnke Productions 
215 E. Third St., Des Moines 9, lowa 
Mogull’s, Inc. 
112-14 W. 48th St., 
Post Pictures Corp. 
115 W. 45th St., New York 19 
Southern Visual Films 
686-9 Shrine Bidg., Memphis 
Swank Motion Pictures, Inc. (D) 
614 N. Skinker Bivd., St. Louis 5, Mo 
United World Films, Inc. 
1445 Park Ave., New York 29, N. Y 
605 W. Washington St., Chicago 6, II! 
7356 Melrose Ave., Los Angeles 46, Cal 
287 Techwood Dr., NW, Atlanta, Ga 
2227 Bryan St., D-lias, Tex 
5023 N. E. Sandy Bivd., Portland 13, Ore 
1311 N. E. Bayshore Dr., Miami, Fla 


New York 


New York 


(PD) 
(PD) 


(PD) 
(Dp) 
Inc., (DB) 


Mass 


IN Y 


(PD) 


New York 


(PD) 
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Bray Studios, Inc. 

> Seventh Ave., New 
Seminar Films, Inc. 

47 Madison Ave., New 





FILM TITLES 





Filmack Laboratories 
Wabash Ave 





LABORATORY SERVICES 


Geo. W. Colburn, Inc. 
64 N. Wacker Drive 
Hollywood Film Enterprises 
6060 Sunset Bivd., Hollyw 
Peerless Film B hy yg on Corp 
h St., New York 
mag ae Sead 
46th St., New 
Society. for Visual Education 
345 Diversey Parkw k 








AUDIO-VISUAL SUPPLIES 


Beckley-Cardy Co. (shades 
1632 Indiana Ave., Chica 6, itl 
Radio Apparotus Corp. of Indionapolis 
O02 W. 92nd St., Chicage 
Sect for Visual Education 
1345 Diversey Parkway, Ct 1K 
Williams, Brown and Earle, Inc 
904 Chestnut St., Philadelphi« 








MOTION PICTURE 
PROJECTORS AND SUPPL 





Writing for more information? Ment 


Ampro Corporation 
835 N. Western Ave 
Bell & Howell Co. 
117 McCormick Roa 
Eastman Kodak Company 
Rochester 4, New York 
Money's, — 
W. 48th St., Nev 
RCA- Victor, 
Radio Corp. of Ame 
Revere ey Co. 
st St., Chicag 
doatiean Visual Films 
686-9 Shrine Bidg., M 
Victor Animatograph Corp 
Davenport, lowa 
Williams, Brown and Earle, Inc 
904 Chestnut St., Philadelpt 


etet & ek & & 





JIPME? 


PRODUCTION EQl 





Camera Equipment Co. 
re Broadway, New Y k 
5.0 § Gaeme Supply Corp 


New 





SCREENS 





Da- Lite Screen Co., Inc 
N. Pulaski Rd 
Fryan Fiim Service 
28 Euclid Ave., Cleve 
Radiant Mfg. Corp. 
>. Talman Ave 
Southern Visual Films 
686-9 Shrine Bidg., Mempt 
Williams, Brown and Earle, Inc 
904 Chestnut St., Pr / r 





RECORDS 





RCA-Victor, Educational Sepveeee Div 
Radio Corp of Americ f 


producers, manu 
mporters (M) 


t rental services 





RECORDERS—-PLAYERS 





Ampro Corporation (Mm) 
35 N. Western Ave 
DuKane Corporation 
t. Charles Hlinois 
Stencil- Hoffman Comp. (Mm) 
N. Highland Ave., Hollywood 38, Cal 


SOUND SYSTEMS 


Chicago 18, Ill 
(M) 








DuKane Corporation 
t. Charles, Illinots 


FLAT PICTURES 








Creative Educational Society 
Mankat¢ Minn 


FILMSTRIPS 


Church Screen Productions 
Box 5036 (East Sta.), Nashville, Tenn 
Educational Projections, Inc. ( 
Formerly Curriculum Films, Inc.) 
E. 40th St., New York 16, N. Y 
Encyclopeedia Britannica Films, Inc. 
Wilmette, IIl 
Filmtex Productions 
( 43rd St., New York 17, N. Y 
Mohnke—Carl F. Mahnke Productions 
E. Third St., Des Moines 9, lowa 
Silver Burdett Company 
45 E. 17th St., New York, N. Y 
Society for Visual Education 
345 Diversey Parkway, Chicago 14 
United World Films, Inc. 
445 Park Ave., New York 
Visual Sciences 
99E—Suffern, N. Y 
Williams, Brown and Earle, Inc. 
904 Chestnut St., Philadelphia 7, Pa 
Yale University Press Film Service 
386 4th Ave., New York 16, N. Y 


SLIDES 


Key: Kodachrome 2 x 2. 31% x 4% or larger 








29, N.Y 








(PD-2) 
N.Y 
(PD-2) 


(PD-2) 


Graphic Slide Library 
I2 Washington Park, 
Kety X. Choda 
P.O.B. 588, Stanford, Cal 
Nesbit’s Western Color Slides 
Columbia Rd., Colorado Springs, Colo.~ 
Radio-Mat Slide Co., Inc. (P-2, 4) 
22 Oakridge Bivd Daytona Beach, Flo 
Society for Visual Education PD.2) 
345 Diversey Parkway, Chicago 14, in 
Visual Aids Library (PD-2) 
E. Rollins Ave 


FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 


Projector Div. 


Brooklyn 5, 


Orlando, Fla 








American Optical Co., (Mm) 
helsea 50, Mass 
Ampro Corporation 
835 N. Western Ave 
Beseler Compony, Charlies 
) Badger Ave., Newark 8, N. J 
GoldE Manufacturing Co. 
4888 N. Clark St., Chicayo 40, Ill 
Keystone View Co. 
Meadville, Pa 
Society for Visual Education 
Diversey Parkway, Chicago 14, III 
PS Visual Films 
686-9 Shrine Bidg., 
Three Dimension Co. 
? N. Kostner Ave 
Viewlex, Incorporated 
35-01 Queens Bivd., 
Williams, Brown and Earle, Inc. 
904 Chestnut St., Philadelphia 


(M) 
Chicago 18, Ill 
(M) 


(MA) 
(MM) 
(M) 


‘Dp 

Memphis |, Tenn 
(MM) 

Chicago 41, Il 
(M) 
Long Island City, N. Y 
(Dp) 

- Po 





SOUND SLIDE PROJECTORS 





(RA) 


DuKane Corporation 
St 


Charies, !!linois 
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Index to Volume XXXII (1953) 


indexed here by month and page number are all editorials, articles, 16mm film reviews, 
35mm ftilmstrip reviews, record reviews, and book reviews appearing in EDUCATIONAL 
SCREEN from january through this December issue, 1953. 
alphabetically according to authors’ names. 


Feature articles are arranged 
Reviews of films, filmstrips, records, and books 








EDITORIALS 
“As Viewed From Here” (Paul C. Reed) 
Equal Opportunity to Learn Jan. 
Strive to Know Why Feb 
A-V Leaders Must Lead 
(Francis W. Noel) 
More Real Than Reality 
Such Claims ‘Are Ridiculous! 
Shirtsleeve Administration (Ford L 
and Robert C. Leestma) 
Inter-Media Relationships 
It Is Unbelievable! 
More Activity—-Fewer Words 
Including the Printed Word 


Mar 

Apr 
May 
Lemler 
Summer, 

Sept 

Oct 

Nov 

Dec 


FEATURE ARTICLES 


Allen, William H., Testing TV for Teacher 
Education at the University of Wiscon 
sin Nov 

Auster, Donald, The Last Frontier Oct 

Bach, Frank and A. H. Howard, jr., 
Children Are Creative 

Back, George |., MP and TV in the 

rmy 

Barnard, David P., Combine Film Produc 
tion with Instruction Mar. | 


Dex 


Summer 253 


12 


Barnett, Marthe, What’s Your |.M.Q.? Feb. 62 


Bastion, j. Wallace, Slides and Tape in 
Language Teaching ict 
Bernstein, Diana, Adult Leaders Need Help 
In Using Films Ov 
Blakely, R. J., F.A.E. and A-V 
Blanc, Sam $., A-V Workspace 
Blanc, Sam S., Wanted: More 
Training in A-V Production 
Braaten, Larry and Ray Trimble, 
Way Is the Navy Way 
Breinholt, Verna A., Good Speech for 
Gary 
Burns, Hobert W., Of Methods and 
Madness Oct 
Burns, Hobert W., Talk About Big-Time 
Operators Jan 
Claybaugh, Amos L., TV Takes School 
into the Home Oct 
Cory, Patricia Blair, See 
and Learn Apr 
Davis, Hubert J., Films at Work in 
Occupied Germany 
Ferguson, Paul, The Guitar and Eye Mar 
Green, !vah, Reach for a Picture! Apr. 
Guss, Carolyn, How Universities Evaluate 
and Select Films Summer 
Hainfeld, Harold, Scotch-Lite Up Nov 
Hammersmith, Georae, Toledo's 1952-53 
Audio-Visual Aids Report Summer 
Jehring, J. J., A-V in Higher Education 
One Pattern May 
Kelly, Henry €., Focusing on Dental 
Health Feb 
Kemp, Jerrold E., A-V Goes to 
Assembly 
Kemp, Jerrold £., How a County 
Association Works 
Leatherman, LeRoy, Today’s 
Films Are Different 
Lewis, Philip, TV Rehearsal 
Equipment 
Lewis, Philip, 
Training at 


Oct 
Teacher 
Summer 
The A-V 


Nov 


ze 


May 


Deaf Children 


Apr 


Feb 
A-V 
Sept 
Teaching 
Jan 


Mar 
Teacher 
College 
Nov 
Cues 
Sept 
Tape Recorder 
Apr 
Don’t 
May 


Testing TV for 
Chicago Teachers 
Lewis, Richard B., Tape “"Q 
Tapes 
Lewis, Richard B., 
Goes to College 
Lusk, Robert, Faculty 
Have to be Tiresome! 
Mathewson, Franklin T., 
in A-V_ Exhibiting 
Ojemann, Raiph #H., 
Teacher and Parent 
Reglein, Ned L Classroom or 
Room TV? 
Reid, Seerley 
wo. § 
Rosenblum, Irving, Tell It to the Tape Dex 
Story, M. L., Give Practice-Teachers A-V 
Practice ept 
Swank, Raynard C., Sight &G Sound in 
the World of Books 
Tapp, June Louin 
true” 
Verais, John 
to School 
Waggoner, E. C., Operation See-Hear fan 
Waltrip, Bette Newell, Downy Ducks 
Learn to Read Nov 
Widerschein, Selma Museum 
to the Schools Mar 
Williams, Don G., Universities Are Failing 
Students and Democracy Sept 


The 
Meetings 


Something 
Summer 2 
Lessons for 
Sept 
Living 
Feb 


the 


First 


16mm Film Libraries in 


Nov 


Dec 
that aren't always 
Jan 
Take Travels Back 


Piz Your 


We Take the 


4 


39¢€ 
May 200 
351 


| 


Summer 24° 


347 


CHURCH DEPARTMENT 
(William $. Hockman, Editor 
Articles G Editorials 


We Used a Slide in Worship 
Spark New Interest, New Attendance 
Everett L. Eno) Films the Lawn 
Arthur O. Rinden Feb. ¢ 
How A-V Became an Integral Part of Our 
Program (Rev. Calvin DeVrie Mar 
We Need Complete Films Apr 
Trouble Ahead May 
Editorial Notes: Films for Color 
or Not Color, A Tested Schedule 
Opportunities, The VEF 
Is It Practical? (Billie Avis Hoy 
The Tenth Workshop—After 
Film 
New Directions for 
Not Good Enough 
seminaries G the Mass Media 
Filmstrip Catalogue 


How Jan 
Film 


on 


Parents 
Summer 


Sept 
Seeing the 
Oct. 352, 
Good, But 
Nov 


Workshop 


Dec 


Film Reviews 


African Cousins, Bantu Girl 
Farmyard Babies 

For Every Child 

The Greatest Gift 

| Beheld His Glory 

Isaac and Rebecca 
Jordan Valley 
Lift Up Thine 
Living Christ 
Martin Luther 
Mohammedan World 

More for Peace 

New Doorways to Learning 

Pastor Hall 

A People Without Fear 

The Promise 

Reading the Bible 

Reverence, Exaltation, Thanksgiving 
Robert E. Lee, A Background Study 
Role Playing in Guidance 

That They Might Hear 

They, Too, Need Christ 

This Is the Life 

Two Brothers Have | 

Who Are the People of America? 


Eyes 
Series 


Filmstrip Reviews 


Dec 

Jan 

Dec 

Oct 
Yung-Ja 
Jan 
other 
May 

Nov 

Jan 


America the Beautiful 

The Book of Books 

Christmas in Piney Woods 

The Church ts Born 

Crackling Mountain, 
of Korea 

A Demand for 
SVE filmstrips 

The Feast of Lights with Jesus 

Growing in God's World 

In Unity 

India Filmstrips 


Peach Boy, 


Righteousness and 


(The People and Their 
Problems, The Missionary’s Task, Mis 
sionaries at Work in India, Results of 
Christian Missions) Feb 

Learning about Love (reviewed by 
Geraldine Gregg) Oct 

The Living Word Apr 

Marriage and Family Living (Donald A 
Mueller) Sept 

Mbuji and Neteji of the Congo Dec 

Miriam and Moses, The Boy Who Helped 
Jesus, Two Great Friends, David, The 
Shepherd Boy Sept 

Old Testament Filmstrips Nov 

Prophets of God Series Dec 

Our Protestant Heritage Nov 

The Other Wise Man Nov 

Presbyterians in American Apr 

Rabbi Wise 

Shepherd's Gift 

Sunday Around the World 

Teaching with a Filmstrip Oct 

Using Filmstrips in the Church School Oct 

Within the Family of Liberal Judaism Dec 


History 


Oct 


EVALUATION OF NEW FILMS 
(L. C. Larson, Editor) 


Ageless Paris 

Ali and His Baby Camel 

The American Revolution 
Angotee, Story of an Eskimo Boy 
Around a Gum Tree 

Baltimore Plan 


Sept 
Nov 
Oct 
Feb 
Dex 


? 


Summer 25 


7¢ 


1lé 
6( 


207 


Summer 2 


Summer 2 


Summer 25 


Summer 2° 


) 
304 
404 
35¢ 
2; 
15 
443 


Born Equal 

British Factory Foreman 

By Map and Compass 

Children Are Greative 

A Citizen Participates 

Colonial Printer 

The Elementary School 

Farmyard Babies 

First Seize His Books 

Good Speech for Gary 

Gregg Shorthand Simplified 

Le Haut de Cagnes 

Homespun 

The Human Body: Skeleton 

Industrial Arts: Planes 

Images Medievales 

The Impressionable Years 

Inflation 

it's a Small World 

Joe Turner, American 

Laws of Motion, 

Literature Appreciation 
Novels 

Mediterranean Africa 

Meet the Forsytes 

Meeting in Session 

Mittens, The Kitten 

Notes on the Port of St. Francis 

Oklahoma and Its Natural Resources 

Primary Reading Films 

Rainbow of Stone 

Rice Farming in Japan 

The School and the Community 

Seminole Indians 

Shyness 

Simple Changes in Matter 

Skippy and the 3 R’‘s 

The Social Process 

Television: How It Works 

Tribe of the Turquoise Waters 

The Ugly Duckling 

What Causes the 


How to 


Summer 2 
Apr 
Dex 

Summer 2° 
Nov 
Mar 
May 
May 
Oct 
Mar 


Seasons 


RECORDS ON REVIEW 
(Max U. Bildersee, Editor) 

May 
Sept 


Feb 
Dec 


American Patriots Speak 
Build Me a House 
Dances of Early California Days 
Follow the Sunset 
French Language Teaching Records 
Oct. 359, Nov 
Hamlet May 
Harvest Time, How the Singing Water Got 
to the Tub, Animal Supermarket Summer 
Jack and the Beanstalk, The Shoemaker 
and the Elves Sept 
Kukla, Fran and Ollie at the Fair Sept 
Let’s Play Together Sept 
Little Nipper, Fire Chief Sept. 
Macbeth Dec 
Mr. President Mar. 
My Playful Scarf ‘ Jan 
My Playmate the Wind Jan 
Pedro in Brazil Jan 
Peter Pan, Hansel Puss in 
Boots, Tom Thumb Summer 
Riddie Me This Sept 
The Sky’s the Limit Nov 
Songs We Like to Sing Dec 
The Story of Slow Joe Sept 
Swing Your Partner Jan 
Wait ‘Til the Moon Is Full Sept 
World History Apr 


and Gretel, 


LOOKING AT THE LITERATURE 


Action Research to Improve School 
Practices Sept 

Ames Demonstrations in Perception Feb 

Audio-Visual Communication Review, 
Vol. 1, No. 1 May 2 

Audio-Visual Education Handbook Sept 

Audio-Visual Materials: Their Nature and 
Use Summer 2 

Better Learning Through Current 
Moterials 

The Crowded Air 

Display for Learning 

Educational Television Moves Forward 

The Loop Film 

Planning Schools for 


Apr 
Nov 
May 2! 
Jan 
Sept 
Use of Audio-Visua 
Materials, No. |, Classrooms; No. 2, 
Auditoriums . May z 
Supplementary Course Materials in Audio 
Visual Education Sept 
Tape Recording Oct 
The Teacher Talks 
Recording 
Teaching with Radio, Audio, 
and Television Equipment 
Television, A New Community 
Resource 
Television in Education Jan 
A Television Policy for Education . Summer 2 
The Use of Pictures to Enrich School 
Resources Sept 
Using Current Materials to Study Current 
Problems Apr 
Vision in Televi Jan 
Vu-Graphics Oct 
Where to Buy 2 Oct 


about Sound 


Oct 
Recording 
Sept 


Nov 


on 


Screen 


Educational 





TWO KINDS OF BELL & TlOWELL 


SPECIALISTS 


to serve you and your motion picture program 
The New Bell & Howell 
Filmosound Specialist 


Sapphire jewels give critical parts 
100°; longer life. Here is unique 
heavy-duty performance in projec- 
tors! Critical film-handling parts of 
the revolutionary Filmosound Spe- 
cialists are equipped with sapphire 
jewels permanently bonded to metal. 
Originally created to meet the rigid 
standards of the armed services, now 
these Specialist projectors — standard 
model or magnetic recording—are 
available to you! Sold exclusively 
through the Bell & Howell Special 


Representative Organization. 


Special Representative 
Organization Specialists 


Here is a highly professional service 
for users of audio-visual equipment, 
Each Bell & Howell Special Repre- 
sentative maintains the finest facili- 
ties to assist you in your motion 
picture program. Without any obliga- 
tion to you, you can benefit from his 
experience and factory training. This 
unusually qualified expert can show 
you the best equipment to suit your 
own needs and your own motion pic- 
ture activities. Individually and as a 
group, B&H Special Representatives 
make up the finest service and sales 


organization in the audio-visual field. 


Bell & Howell Company 

T7117 McCormick Road 

Chicago 45, IIL. 

Please send me, without cost or obligation 
complete information on the Specialists and 
the name of my Bell & Howell Special Rep 


resentative 


Bell cH W iT] makers of the world’s fin 
O e motton pteture equipme! 





THERE ARE 
YEARS OF 
TROUBLE-FREE 
PERFORMANCE 
AHEAD WITH A 


VICTOR 


16mm SOUND PROJECTOR 


Thousands of trouble-free film miles have 
been projected with Victors. Here is dependable 
performance . . . and the best in clarity of 
picture and sound for schools, colleges, 
churches, and industry. 


VICTOR 
PREVENTS FILM DAMAGE 


5 silent sentries on every Victor projector 

stand guard against costly film damage. 

(1) Safety film trips automatically and 
instantly stop projector in case of film emer- 
gency. (2) Safety film path has undercut 

rollers and film channels to protect picture and 

sound track from scratches. (3) Large single-drive 

sprocket eases film stress and simplifies threading. (4) Dual 

flexo-pawls with Victor famous cushioned action completely 

eliminate perforation damage. (5) Offset film loop provides 
natural side tensions preventing weaving of film. 


EASY TO THREAD 


You thread your Victor in less than half a minute. 
A 180° swing-out lens facilitates threading and is added film protection since it allows 
easy cleaning of film channel and pressure plate. 


i, 

[heqnesoun WITH BUILT-IN MIXER FOR LOW COST MAGNETIC SOUND 
You add your own voice or music or both to the 

film with this magnetic sound ATTACHMENT for 

Victor 16mm sound projectors. Get professional 

recordings with Magnesound . . . it has separate 

mike and phono inputs with individual volume 

controls. Record and re-record to suit your needs. 


THE VICTOR 1600 ARC 


The new, portable Victor 1600 Arc Projector, for 16mm sound film, is a 
professional type projector w.th the economy of 16mm. Yes, the 1600 is long 
on quality, short on cost and maintenance. 


FOR A CLEARER, SHARPIER PICTURE 

Choose the Victor 1600 Arc for a brighter picture on a long throw. 1600 lumens 
combined with a new “‘flat-field” projection lens gives you the clear, bright, sharp 
picture you've been wanting. A full 57-minute show on one set of carbons 

at 30 amps. The BR12 Bass-Reflex Speaker is your assurance of full-tone 
sound-conditioning for any auditorium requirement. 


3 SEPARATE Ar 
CARRYING UNITS j=." 


Assemble in Less 
than 5 Minutes q 
| 


1. Rectifier 

ain be ""power- 

house" for the 

complete unit. 

4 

2. BRI2 Bass - Reflex 

} Speaker Case. Houses 

| a 12” speaker and also | 
j serves as carrying case 


Ge for amplifier, projector 

ic head, and accessories. 

ANIMATOGRAPH — 

CORPORATION 7} 3. Lamp- 
7) Am house... 


; “@ mighty 
DEPT. D-12, DAVENPORT, IOWA ; source of 


Branch Offices in New York and Chicago —— 


QUALITY MOTION PICTURE EQUIPMENT 
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